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“PORTRAIT OF A SCHOLAR” 


In the exhibition of Chinese Portraits now on view at the Yamanaka Galleries, New York 
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Rare Engravings 
In April Sale 
At Boerner’s 


Pennsylvania to 
Open Magnificent 


Medieval Section 

| . a The Architectural Elements of 

A pri spersal Leipzig Of- 

April Dispersal in Leipzig the Important New Gothic 
and Romanesque Units Al- 
ready Installed in Philadelphia. 


fers Large Group of Fine and 
Scarce Impressions to the Print 


Connoisseur. 
PHILADELPHIA. Unapproached 
By Fiona TUrKEL-DER! in importance by anything of the kind 
previously done in America, the Ro 
manesque and Gothic sections of the 
Pennsylvania Museum of Art, com 


LEIPZIG The extremely important 
sales of engravings which Messrs. G. G 
Boerner will conduct toward the end of 
April will include some of the choic prising a medieval setting of unusual 
est and rarest of early prints. One of splendor, will be opened on the after 
|}noon of Monday, March 16. 

With the announcement of the date 
|of installation, Fiske Kimball, director 
|of the museum, stated that the archi- 


these, “The Last Supper,” of uncer- 
tain attribution, shows Christ and the 
twelve apostles in a chamber of classi 
eal architecture Judas is seated on 
a stool before the table with his back 


tectural elements of the various rooms 
to the spectator, turning his head to and galleries are already almost en- 
tirely in place, and that the next few 


weeks will be devoted to the placing 


the front over his left shoulder. This 
engraving as well as the frescg in S 


Onofrio at Florence, from which the of the inaugural display, which in- 
engraver has adapted many details |cludes paintings, sculptures, tapes 
|tries, furniture and the work of gold 


and silver smiths, as well as manu- 


and which was attributed to Gerino da 
Pistoia by Crowe and Cavalcaselle, 
has been discussed by Geheimrat 
Schmarsow and Mr. P. N. Ferri. Mr. 
Arthur Mayger Hind suggests that the 


scripts. 

With the opening of these sections, 
the principal exhibition floor of the 
museum will be approximately one 


engraver was Lucantonio degli Uberti 
a native of Florence working = in third completed. Three years ago ten 
Venice and Verona. The print, which original rooms of the early American 


is of the greatest rarity, was de and Georgian periods were the first to 


scribed first by Passavant, Vol. V 


be installed. Since that achievement 
(1864), on page 194, number 114. The 


the entire time as regards the medie- 
specimen in the British museum inci- val section has been devoted to the 
erection of the principal architectural 
elements selected to form a synthesis 
of the art of the Middle Ages, from 
the Romanesque through the Gothic 
to the first emergence of the flamboy- 
ance of the XVth century. 


The major elements of the new sec- 


dentally, is nothing more than a dam- 
aged impression of the right half. 
Other important items of the sale 
will be some engravings by the Maste1 
EK. S.. a rare print by Veit Stoss, a 
unique chiaroscuro woodeut by Wecht 
lin and the so called “Great Execu 
tioner.” an early mezzotint by Prince 


tion include a Romanesque cloister 
Rupert and a pink marble facade of a Roman- 
Among the Diirer engravings, which esque abbey. The former comes from 
form part of the famous collection 


Hausmann-Blasius, of Brunswick, we 





St. Genis-des-Fontaines in the Rous 
-PAIT silon, and the latter from St. Laurent 
“LILAC TIME” By LILLIAN GENTH 


mention a first-rate impression ot Included in the artist's exhibition at the Milch Galleries |in the Department of Nievre. 


‘Adam and Eve,” whilst the Durer} 














— In addition there is an almoner’s 
oodecuts fr ‘ ther ll sk y nr - 7 x ry ae ae ala be T IEATOC chapel of the commandery of the 

es 5 a ey —— FOLEDC ACQUIRES Rare Tapestries BOSTON Ol ENS ; | Sediicte Sot @h.-aiahaa tm dma 

set of proofs of Diirer’s “Life of the} FILIPPINO LIPPI On Dp vhibition NEW GALLERIES | hier. near Langres. 

Virgin.” is A Venetian Gothic room, secured 
Rembrandt is well represented by a | TOLEDO.—One of the finest of the In Minneapolis BOSTON.—Recently two important |from the Palazzo Soranzo, shows the 


xrreat paintings given to the world by galleries have been opened at the Mu-| Gothic architecture slightly influenced 


Holland. lthe Italian Renaissance master, Filip- seum of Fine Arts, Boston. Neither | by the Byzantine tradition peculiar to 

There will be also a fine selection | Venetian art in the Middle Ages. 
of color-prints by the great French The Florentine Gothic room of the 
estries. valued at a million dollars, "@ther, adaptations of earlier galleries | section was salvaged two generations 


special collection of his etchings from 


pino Lippi, has just come into the pos MINNEAPOLIS. Thirty Gothie, represents a new architectural addi- 
session of the Toledo Museum of Art.| Renaissance and XVIIIth century tap tion to the museum but both are, 
and English masters of engraving of|It is “The Adoration of the Child,” 
the XVIIIth century. being duplicates | formerly o> oe Paris collection be g . tt nu: | when 
fronuners the Sesenk heaeman te olis Institute of Arts. Four important | 5©U™ today. The Italian Painting Gal-| the noble houses fronting the Mercato 
| bey fund. _ . tapestries in this exhibition were lery which opened on Thursday, Feb-| Vecchio were razed to make 


are now being shown at the Minneap better meeting the needs of the mu-|ago by an Italian antiquarian, 
of those in the Leningrad Hermitage 
and including such rare specimens as sai fia 
|the Piazza Vittorio Emanuel. 

Martin of Minneapolis Twenty | rough stucco walls, arched entrances, | 
Ward, respectively, after Hoppner, 
both with full untrimmed margins and 


vantage the more important works and 


the portraits of Sophia Western and The picture ranks among the most, given to the Museum by Mrs. Charles | U@ry 9, IS a single large room, with 
Mrs. Benwell by J. R. Smith and W }important in the Toledo institution's 7 There are also about a dozen carved 
| notable permanent collection. Seldom have been loaned by P. W. French & and simple vaulted ceiling, remodelled | stone doorways from France and Italy 
does a single work so thoroughly rep-| ~* ; , fr ee : Ps , , yy 
| - ! \ : eee ; : Crate : : rom a series of three panelled rooms|of the XIIth, XIIIth and XVth cen- 
resent the artist at his highest ability,| Company, Demotte, Dawson and At chat: tensity’ mma tect! TES , 
of the same unsurpassed quality as|present his innovations so clearly, por-|nold Seligmann, Rey & Company, ot _— 1 formerly housed the collection | turies, which have come to the mnu- 
were the engravings in colors sold | tray his epoch so truthfully. Here, in| New York. of early Italian art. Under the new | seum as gifts in the form of memorials 
a |fact, is a superb and_ illuminating condition it is possible to s ad- | ; ave bee aced i ir proper 
last May from the same source pe : —— EBAtEN Included in the exhibition are rare s possible to show to ad jews have been placed in their prope 
ms {summary of Florentine painting at hr logical and artistic sitions 
The second sale will c rr + draw. | : ba : ER * : PTR ae : |} chronological and artistic positions. 
sale will consist of draw-|\the close of the XVth century, when | millefleurs tapestries, four panels de t lat ll hool pi i 4 ] ; ishi I l 
ings , astora P ttn sti : | wneee : : sane sy . ey - : ss oO reiate smaller schoo jleces In a : ong e nis zs e set 
ings by masters ot differs nt schools of] Filippino and his brilliant galaxy of picting the life of Queen Artemisia, ' . we : ; ; —— * - spelnetaating % - 
he XVIth, XVIIth and XVIIIth cen |contemporaries were ushering in the hich were woven for Anne , he continuous scheme. The gallery has | will be certain of the Gothic treasures 
turie forming ar , > Niner: | P . F 5 whic rere ove oO é > oO ‘ s . . a + . . 
ieeatiae oe part of ee Leningrad | High Renaissance. tri ; che Sepeeies gpa vet been remodelled under the direction | from the Edmond Foulc collection, 
ermitage collection anc ose c > = t. . = M15 “ : ma; § “are apestry, sé oO ave » ~— = ‘. , . 
State \ ng tn of the Like his father, Filippo, and_ his of William T. Aldrich, Boston archi- | which have been given to the Pennsyl- 
State Museums at Moscow and Char-|teacher, Botticelli Filippino was a|come from the Cathedral of Rheims, a ' pie ; rhe 
kow - y ‘ eee: . ; tect, and the whole plan of installa-| vania Museum. These include stained 
\ ' |harbinger of the new age that was to’ and one of the famous Don Quixote, ea ; f 
As regards » Leningrs ‘awings.| brine for h gore: , wae ‘ ? ; tion worked out by the new curator of | glass, tapestries, sculpture and furni- 
nk ae s the Leningrad drawings, | bring forth such great names as Leo-| series, woven at the Gobelin factory as a oo , 'o iss, tapestri sculpture and furn 
of them come from such old|nardo, Michael Angelo, Titian and).  oxV paintings, Philip Hendy, in cooperation | ture. 
sources as the celebrated Cobenzl col-| Raphael bin Tete < for Louis XV, which was for many ; ’ * ahs — , 
lection. bought by C: . ; eee Se haphael. n Is works the new note a , ro#K with the Director, Edward Jackson | The pink marble facade already re- 
or Cour : eth ‘eg a gr ta ghee 4 hee sounded, the spirit of the XVIth| Years — tage tes ™ smpress | Holmes, and the Trustees. ferred to is said to be the finest in 
Hes oh Ml 1 ct ac quired in 1769, and century anticipated According to the! Eugenie. This is the largest and most A feature of the opening was the | America of the transition in the mid- 
S ec va) < ark ‘ lartict’e . "Ara »witin r . —“— . 2 —— . . . . > > . 
te ollector’s avg of Paul I. jartists most recent critic, P. J. Ko-| representative exhibition of tapestries | showing for the first time of several | dle of the XIIth century from the Ro- 
ers . > . > , va | re SOM TG j "so fe 2: or P ¢ y 27 ; rhi > ‘ Yaka Ye 
bua” tae igs from the collection of nody: “Filippino’s faults are the faults that has ever been shown in the) P@lmtings which have been for some | manesque to the Gothic. Experts have 
1e former Imperial Academy and|of his time. Perhaps it would be more 


from the Lil ? jeg. | Northwest Fiv thousand eonle » ears in the museum’s reserve await-| declared that it ranks in date and ex- 
| > "AQ r > 7. ‘ Oo . (PA. = a. 5 . i a6 > ( i -ODL . . . | . : . . 
le Library of the Museum Stie g-| correct to call them the virtues of his , _ peop’e ing cleaning and attribution. Among | ecution with the most splendid archi- 


visited the exhibition during the first 
(Continued on page 5) week 


(C'¢ j > 6 ’ ’ 4 
mtinued on page 6) (Continued on page 4) (Continued on page 5) 
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FRENCH, EARLY XVITH CENTURY 


This important weave, which represents St. Genevieve of Paris with two donors, has been loaned by P. W. French 


and Company to the exhibition now current at the Minneapolis Institute of Arts 








BEIT WILLS ART 
TO ENGLAND 


LONDON.—The estate of Sir Otto 
Beit, whose death was reported in 
Tue Art News last December, has 


been provisionally sworn at £3,784,342 


gross. Sir Otto, who was a magnate 
of the South African gold and dia- 


together one 


aggregations 


mond fields, had brought 
of the finest private art 
in England. 

Sir Otto left 
Dutch Lady” by 
tional Gallery. 


the “Portrait of a 
Terborch to the Na- 


A substantial piece or pieces of his 
collection, not to exceed £5000 in 
value, was willed to the Victoria and 
Albert Museum. 

A marble bust of 
bequeathed to the 
Oxford. 

Subject to the life interest of Lady 
Beit, he left the following pictures to 
the National Gallery: 

“The Broken 
“Margaret 


Cecil 
Rhodes 


Rhodes was 
trustee aft 


Jan Steen; 
by Thomas 


Eggs,” by 
Gainsborough,” 


Gainsborough; “The Peasant’s Fam- 
ily,” by John Opie; “Mrs. Gay,” by 
Sir Henry Raeburn, and “Lady Tal- 


bot,” by Sir Joshua Reynolds. 


Newcomb-MacklinCo. 


PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6th AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 


Catalogues sent upon request 


Georce A. McCoy, Manager 


Ate: 


Art Gallery and Work Shop 
400-408 North State St., 


Chicago, 











A Million For 
Art Bequeathed 
In Taft Will 
CINCINNATI, 
In order to 


Feb. 9. 
the Taft 


now be- 


Ohio, 
safeguard 


art collection, which 


comes the property of the city of 


direction 
Arts, 
financial 


the 
Institute of Fine 
the 
institute, an ad- 


Cincinnati under 
of the 
and to strengthen 
the 
ditional $1,000,000 is provided in 
the will of Mrs. Charles P. Taft, 
according to a special 
to the New York 

The will was probated 
by Robert A. Taft, counsel for 
and nephew of Mrs. Taft, who is 
named executor. 


position of 


dispatch 
Times. 


today 


An estimate of 
$8,000,000 was made, but it is be- 
lieved the much 


estate will be 


more. 


rawW-YORK 


H256HST # 
78t% STREET 





DEmMorTTe 


FIRST SHOWING IN AMERICA 


BOMBOIS 


Until 


March 7th 


BOSTON OPENS 
NEW GALLERIES 


(Continued from page «) 


these is a small Giottesque “Nativity’ 
of the early XIVth century, of monu 
mental style and admirable detail, de 
spite the fact that the panel measures 


scarcely more than twelve inches on 
its longest side. Four hitherto unex: 
hibited panels now attributed to I 


Maestro del Bambino Vispo have been 
cleaned and are beautiful examples of 


XIVth century method and color. Bot 
ticelli’s early “Madonna and Child,” 
newly cleaned also, occupies a place 


of importance as does the altarpiece 
by Barna da Siena, the ‘“Pieta” by 
Crivelli, and the “Madonna and Child” 
by Piero della Francesca. 

The second gallery to take a place 
this week among the permanent series 
in the museum houses the collection 
of late Egyptian art. These objects 
have been acquired largely through the 
excavations carried on in Egypt by 
Professor George A. Reisner in charge 
of the Harvard University-Museum of 
Fine Arts Expedition. The work of 
the expedition has been especially 







4 PARIS 


27 RUG DE 
BERRI} (VIII®) 


early 
art A few of the late 
exhibited but for the 











fruitful it the field of the 
and periods of 


very 
Egyptian 
finds have been 
most part 

material not 


late 


the 
new gallery «¢ 
shown 


ontains 
before 

Meroitic 
probably the 
bronzes of the period 
Kgypt there is a 
hawabti 
Queens of 


Some very fine bronzes rep 


finest collection of 


esent 
know n 
unique 


figures ol thre 


outside 

group of 
Kings and 
Ethiopia arranged in chron 
logical sequence pi 


inbroken 


esenting an almost 
record of the names and 
lates of Ethiopian Kings from 744 B.C 
to 287 B. C. A large collection of late 
imulets has been grouped to illustrate 
the variety of materia] 


and treatment 


amples of faience, alabaste1 


Saturday, February 14, 1931 


accorded to a single traditional sub 
Important ivories, ex 
jars, and 
Part of a wall of a 
Ptolemy IX has bee 


fragments ot late 


ject. There are 
painted panels 
temple built by 
installed, and 


statues, and a large inscribed stele, A}] 
the objects were products ot the 
Ethiopian, Saite, and Meroitic cultures 
which resulted from the control f 
Egypt in her decline by native tribe 
to the South or by strong outside 

vaders. With the completion of this 


room, the Boston Museum provides a) 


inbroken picture of the development 
of Egyptian art 


the 


from the pre-dynastic 
periods to 


the Roman 


conquest of Egypt by 


invaders 











By Royal Appointment 
To Their 


The King and Queen 


Majesties 





HARMAN @ LAMBERT 


(HARMAN & CO.., 
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Amongst our Stock 


SNUFF 


One of the rare old 


Charles II], A.D 


BOXES 


1676, by the maker whose mark is “S H in a dotted circle, 


made in London in the reign ot 


and having the original old scroll mantling engraven on the lid 
The above are from protographs of the top and side 


The above are from photographs of the top and side 


177 New Bond Street, 


London, W. 1 
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“MUSICAL CLOWNS” 


By EDY LEGRAND 


Icquired for the collection of Mr. and Mrs. Sam Lewisohn through the Marie Sterner Galleries 








Pennsylvania to 
Open Magnificent 
Medieval Section | 


Toledo Acquires Filippino Lippi 


(Continued from page 3) 


poperervnvrereerertrtrrrrsrsrrtrtrd 


time, for they embody the essence of :able as a study in values Through (Continued from page 3) 


the spirit of the Renaissance. His |the portico can be seen a delightful 


fine qualities placed him far beyond | landscape with a castle, trees, flowing | tec¢tural decorations of the Ile-de- | 


He came closer to what) water and distant blue hills The 


his compeers France, 
admirable, The 
other painter of the XVth century.” the rich blue of the Madonna’s mantle 
“The Adoration of the Child” is in| heightened with its border of gold, 
the bright red of her dress and the 
panel. ; ’ Tae 
_ | deep rose of the angel's costume form 
The Virgin is represented kneeling in jngo g delightful play of graduated | from the ruins, is 
worshiptul contemplation of the Di-| color, all against the luminous gray 
against the of the architecture and the pale tints 
of Ro landscape background. s 
; ‘ Pai ‘Yechnically, too, this work is of Romanesque and the 
placed in a flowery garden, rich in its weed interest, providing a superla-| Imperial Rome itself, 
foliage Back of tively fine example of the refinements The other object of special interest 
the group, the architecture of the Ren-| Italian painters had effected in the|is a beautiful Romanesque fountain 
new technique, the use of oil colors, procured from the great cloister at 
which Domenico Veneziano had intro-| Cuxa. The fountain is supplied by a 
duced in Florence about 1438 and) perpetual circulation system and will 
co, and an open doorway showing two) which ultimately displaced almost en-| play continually during the hours that 
tirely the old fresco style. the museum is open to the public. 


we call the modern spirit than any| harmony of hues is most 


abbot’s throne which was re 
debris behind the 
abbey church at the same | 


time that the facade 


covered from the 
apse of the 


oil on an octagonal wooden 


was disengaged 


also of pink marble 


and of a form bearing the imprint of 


‘ ’ ‘ace)]i . . . 
vine Child, who reclines an art of a day stretching beyond the | 
knee of an angel. The figures are Byzantine to | 


delicately designed 


aissance is represented by marble 


steps, the arch and piers of a porti 


flights of steps in gray tones, remark- 
















Examples from my collection of Old English Silver 
SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W. 


Established 1870 









RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
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“Lineoin”™ by Herman A, 


: 
PAINTINGS, PRINTS AND | 


SCULPTURE BY 
AMERICAN ARTISTS 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE 
NEW YORK 
CONSERVATIVE AND 
MODERN PRINTS OF 
THE HIGHEST QUALITY 


THE FINEST 
CONTEMPORARY 
AMERICAN ART 
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GALLERIES Nc. 


ESTABLISHED 184 
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PAINTINGS 


and 


OBJECTS 
OF ART 
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BERLIN LUCERNE 


on che 
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RARE PRINTS IN 
BOERNER SALE 


Continued from page 

litz They lude rare early French 
portraits as well as fine drawings by 
the best known French artists of the 
XVIIIth century, such as joucher 
Fragonard, Greuze, Lancret, Hubert 
Robert and Watteau 

The Charkow drawings come from 
the Alferoff Collection, which was be 
jueathed to the Charkow University 
in 1872, whilst the Moscow drawings 
‘consist of Dutch drawings of the 
XVIIth century belonging to the nota 
ble collection formed by Nicolas Ma 
saloff, who died in 1914 


The catalogs for these sales will he 
published in March.—F. T. D 


COROT’S WORKS 
IN PARIS EXHIBIT 


By PAUL FIERENS 
An admirable exhibition of the work 
of Corot will be on view until the end 
of February at the Bibliothéque Na 
tionale It shows him as a draughts 
man and print maker, and has been 


organized with a great deal of care by 


M. Julian Cain, the new director ol 
the Bibliothéque Nationale, by M. Paul 
Andre Lemoine, curator of the print 


department and by the curators of the 
The 


shown, of 


Louvre. hundred and thirty ex 


ampies which the majority 


ere being exhibited for the first time, 


beloug, with two or three exceptions, 


to the Louvre and form part of the 
Moreau-Nélaton gift. There are all 
kinds of work, all epochs, all styles 


Sketch books and little figures are in 


cluded that one can compare to the 
drawings in crayon by the French 
masters of the XVth century and to 


the chalk drawings by Ingres. There 
are also studies and souvenirs of Italy, 
landscapes in which reality 
gested by simple effects of 
shadow and of music. 

Very well arranged, the exhibition 
presents in an arresting epitome the 
evolution of Corot as a draughtsman, 
followed by that of Corot as a print 
maker. It makes one realize how at 
ter the most concentrated study and 
scrupulous following of Nature there 
sprang forth one fine day from the 
fingers of the master the purest foun 
tain of poetry. The young Corot drew 


is sug 


light, of 





GOTHIC DOORWAY FROM THE ENVIRONS OF 


The Art News 


ca 


ANGERS 
FRENCH, XVTH CENTURY 


This doorway, which led to an almoner’s chapel of the Commandry of the 
Knights of St. Anthony, is an important feature of the Gothic and 
Romanesque sections of the Pennsylvania Museum of 
Irt, to be opened in March 








with the intensity of a “primitive” the 
trees of Civita Castellana and the 
rocks of the environs of Rome The 


firmness of touch confers to these first 
and energetic accent 
Corot here appears an excellent disci 
ple of his first teacher, Michallon, stu 
dent himself of Pierre-Henri Valen 
ciennes, whose remarkable Italian 
sketches have recently been shown at 
the Musée de l’Orangerie 

Little by little, the sentiment, the 
the melody disentangles itself. 
handwriting, so to speak, becomes 
infinitely supple, everywhere 


essays a severe 


song, 
The 


as free 





as that of Rembrandt. The arabesque 


no longer follows the contour of the 
vbjects. It suggests movement; it 
wanlers through space, places, vol 
umes here and there accented by 
masses of shadows, striped with | 
scratchings and hatchings. It is the 


technique of a draughtsman of whom 
his contemporaries understood very 
iittle, since it was the fashion around 
1860 to declare that ““M. Corot 
not knew how to draw.” 

M. Jesn Laran, who has edited the 
exhausiive catalog, has said something 
to the pcint: 


does 
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OF OUR NEW YORK SHOP TO 
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48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
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Corot ay Was a print-maker 


even Hero 


He 
tou 1. The 


e he 


evel made “a 


draught 


print 
the 


workmanship of a master ot 


had the smanship 


etching tut one may, on the other 


} 


and, note that he has never played 


the part of a professional] The charm 


iginal drawings is to be 
enhanced profound and 

the cliches-verre which 
mstitute the most important part 
production as a print-maker 
exactly is a cliché-verre? Ona 


lass surtace collodion, 


most o1 
Dy ba 


morities in 


[ 
Ol 


covered with 


the artist traces a sket¢ 
Thus he 


from which 


h with a sharp 
gative 
to take 
No one has 
with effe 
powerful 


y if , 
pon ObtTaInNS a ne 


plate he is able 


in impression at will 


any cliche erre 


cle 


pulled 
varied, 
Corots 

As to the et 
fourteen plates, 
bitten by 
in lithography 
end 
lirectly on 


ts as 


licate and 


as 


he 
which 


hings is limited to 
of several have 
Braquemond rinally, 
Which he practiced until 
his life, without drawing 
the stone, Corot surpassed 
himself, if that were possible 
his plates, La Lecture 
irbres (Reading under 
adds to the calm spaciousness of 
drawing the aroma of an 
Virgil's It the whole 
summed up ina few strokes 
People talk a great deal about ‘the 
of Corot.” The Impressionists 
have benefited from it, Dérain has ex 
tended it and 


bee n 


the ot 
even 

One oft 
] 


last SOUS 
the Trees) 
the 
he loque of 


ot Corot 


eS 


Is 


lesson 


Dunover de Segonzac 


has certainly looked a long time at 
the cliches-verre The lesson is com 
plete only for him who has studied 


the draughtsman and the print-maker 


P.&D. COLNAGHI & CO. 


(Established 1760) 


DRAWINGS 
ETCHINGS 
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The organizers of the exhibit 
have neglected nothing to show the 
true value of the different 


aspects of HI 


The print room possesses 
the most beautiful collection of plat 

by this to be found 
states, @xam 
And it is compre 


Corot’s art 
great master, 
are “rare 
ples of first choice.” 


among which 


hensible that the official institutik 

of France are concerned with main 
taining veneration for Corot, for th 
best way of learning to appreciat: 
France in her true nature, her tradi 
tional virtues and the ideal which shy 


incarnates 1s to appreciate Corot 
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Two volumes, large quarto, 60 plates 
“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figure. 
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Famous Canvas by 
Hawthorne to Go 
To Amherst 


Annou ment ha 
Grand Central Art G 
if one of the fan ] nvase 
late Charles W. Hawthorne, to Geo 
D. Pratt, of New York City. ° paint 
ing The Three Old Women of P1 
incetown whi will be 
memorial exhibitior ot Mii Haw 
thornes work, to be eld ‘ it ft 
Metropolitan Museum o1 the G 
Central Art Galleri« te e in 
in a permanent collection of Ame 
art being established at Amli Uni 
versity 

The Galleries reduced their comn 
sion charge to li Pratt to practi al 
nothing so that the artist vidow 
might receive almost the full amour 
Inasmuch as Mr. Hawthorne left o 
a few paintings, their prices will be 
gradually raised from time to time a 
the collection decreases Togethe1 
with John Singer Sargent, he was one 
of the first artists to join the Grand 
Central Art Galleries and to use his 
influence in every way possible toward 
achieving the success which the Gal 
leries now enjoy. 

“The Three Old Women of Province 
town” has been exhibited in several 
museums. It was painted by Mr. Haw 
thorne about a year ago and repr 


sents him in a mood in which he ex 
celled—that of depicting the old rock 
bound Puritan type who, it is claimed 
held the fort against the invasion of 
the Portuguese and Italians on the fa 
mous peninsula where the Puritan 
fathers first landed. The three old wo 
men, undoubtedly, are daughters and 
mothers of seafaring men, whose cour 
age and fortitude were praised around 


the world. Mr. Hawthorne has de Loaned by Demotte, Inc., 


The Art News 
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GOTHIC TAPESTRY REPRESENTING THE LEGEND OF HERCULES 


to the exhibition of tapestries now current at the Minneapolis Institute of Arts 








scribed them on canvas and it ill be 
comes one to enlarge upon his keen ever, such types, with compressed lips 


penetration and sure expression. How-|and defiant eyes could have sprung 


from no other than the rocky 
New England 


soil of 


Mr. Hawthorne’s paintings are in 
the Metropolitan Museum, New York; 
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Corcoran Gallery, Washington, D. ¢ 

Syracuse Museum of Fine Arts; Rhode 
Island School of Design, Providencs 
Buffalo Fine Arts Academy; Worces 
ter Museum; Art Institute of Chicago: 
Detroit Institute; Peabody Institute 


Baltimore Hackley Institute, Mus 


kegon, Michigan; City Art Museum. St 
Louis Herron Art Institute, Indian 
ipolis Boston Museum of Art: ( ir 
negie Institute, Pittsburgh, as well] as 
many other collections in all sections 
of the country 


MODERN SHOW IN 
COMMUNITY HOUSE 


The loan exhibit of 
can and French art 
the Community 
Svnagogue, at 


modern Amerj 
which opened at 
House of the Centra] 
35 East 62d Street, New 


York, on February !, brings together 

a group of outstanding pictures 
Pastels and water colors from the 

Gladys | Dick collection have been 


t 
loaned by Virs Philip Roosevelt 
Modigliani’s “Young Woman with a 
jang”” is on view through the 
courtesy of Mr. and Mrs. Chester Dale 


Pascin is represented with “Spanish 


Woman,” owned by Mrs. John D 
Rockefeller Jr Mr and Mrs sam 
Lewisohn have lent Maurice Sterne’s 
“Girl in Blue Chair; Mrs. Alma 
Wertheim, Morris Kantor’s “Out of 
Window,” Mrs. Marie Sternes Lew- 


isohn have lent Maurice Sterne’s 
excellent examples of Lureat, Pissaro, 
Pruna, Rubin and Simka Simkoviteh. 

Among the group of water colors 
and pastels from the Gladys R. Dick 
collection there are pictures by De- 
muth, Gauguin, Picasso, Sakier and 
others The oils in this group in- 
clude paintings by Kisling, Kuniycshi, 
Matisse and Vlaminck. 

In addition to the paintings, the ex- 
hibits will include sculpture by Enid 
Bell, Orloff, Margaret Postgate, Roy 
Sheldon, Toor and Zorach. 
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“OLD MASTERS” 
IN THE FINE ART OF 
PACKING AND 
TRANSPORTATION 
If purchases are made 
abroad, is it not advisable 
to have shipping docu- 


ments sent direct to us 
for clearance? 
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EXHIBITIONS 
NEW YORK 
POLIO LI IOI IIIS 
MING AND SUNG 
PORTRAITS 


IN 


CHE LLL LOLe 





PRIL LPR. 


Yamanaka Galleries 


\t the Yamanaka Galleries there 

» current an interesting display 

Ming and Sung portraits, the ma- 
arity of them small paintings taken 
ft 1m albums, scrolls and documents of 
these periods. Contrary to native cus 
tom, these heads of warriors and 
e-holars have been fitted with an 
tique Italian frames in which they 


look exceedingly well. Dominating the 
the only full length por 
showing—an imposing 
gentleman of rank, in 
unknown Chinese artist 
suggested the quiescent ac- 


wall is 
the 


end 
trait in 
figure ot a 
which the 
has subtly 


ceptance of inherited authority and 
power 

\mong the smaller compositions 
the majority of which are painted on 
silk. there are many interesting con- 
trasts of type The bearded, thick- 
nosed warriors in their richly deco- 
rated helmets, hang side by side with 
scholars Whose thin faces are etched 
with lines of asceticism and contem- 


plation. There is only one woman in 
this portrait gallery, a noble lady who 


is lovely despite the fading of the 
deep rose of her gown and the tur 
quoise green of her ornaments. The 


Chinese instinct for simplicity of com: 
position and exquisite line is especial 
ly striking in the portrait of an el- 
derly scholar, in which the slate blue 
robe, warming to turquoise at the 
neck, draws the eye inevitably to the 
serene gravity of the face. 

In general, the exhibition illustrates 
the restraint and perfect taste these 
anonymous Chinese portrait painters 
of past generations, their remarkable 
feeling for spacing and subordination 
of detail; their ability to use simple 
masses of red, blue and green to great 
decorative effect, while concentrating 
their spiritual forces upon truthful 
interpretation of character 


JACK VON REPPERT- 
BISMARK 


Balzac Galleries 


Instead of the usual School of Paris 
debut. the Balzac Galleries introduce 
to us a young painter hailing from 
ferlin, Jack von  Reppert-Bismark, 
whose work has been displayed on 
the glamorous pages of Vanity Fair 
from time to time. While hardly out 
of her teens, Frau von Reppert-Bis- 
mark displays a remarkably full- 
fledged pictorial talent, one that is 


obviously capable of considerable de- 
velopment She draws well and has 
already a decided style, particularly 
in her color sketches, and she further 
knows the value of the personal equa- 
tion that spells mood and signature 
Her oils should be considered first, 
| suppose, for size is usually de- 
terminant a factor in the estimation 
of an artist's work, and here she 
achieves a remarkably coherent 
entation of ideas within the 
technique that is obviously 
in the making. 

She is 


so 


pres- 
limits 
still 


Olt a 


her utterance, yet 
and combines a cer- 
and g 


lvric in 
Without triteness 
tain Laurencin 
With a subtly concealed tigerishness. 
You feel claws beneath the silken 
surface of her art, you sense a certain 
turbulent power running swiftly be- 
neath the placid surface of her paint- 
ing. This bite is more apparent in 
her drawings which are tremendously 


sweetness face 


spurtive and highly inventive, and I 
think she should rank high on their 
account. When her oils are charged 
With the same oncoming surety she 
Will be indeed a formidable person. 
Among these are several figures 
that have been seen in Vanity Fair 
and they hold up remarkably well 
after such auspicious presentation, A 
large nude is delicately seen and vet 
stated with sufficient body, while one 


! her children’s heads, that of a very 





Dlack-eyed young German Susan, has 
more boldly developed forms. A like 
ness of Lillian Gish is here, and her 
‘arge canvas showing a youth and 
maiden in Picasso-like mood and 
posture is an indication of the range 
of her ambitions. But I liked best 
the small sketches which have noth- 


repetitious or derivative about 








Frost and Reed 
Copyright Owners 
of Munnings Work 


On the cover of Tue Ar‘ 
News of December 6, 1930, ap- 
peared a reproduction of a paint- 
ing by A. J. Munnings, R. A., 
“Frank Freeman and His 
Hounds,” which was among the 


works exhibited at 
the Howard 
New York. 


We have since ascertained that 


that 
Young 


time at 
Galleries, 


acknowledgment 
to 


should be made 
Reed, Ltd., 
publishers of 


Frost and 


and 


print 
sellers Lon- 
don, England, who are the copy- 
right owners of the original sub 
ject, “The 
(Frank 

We glad 
knowledgment 


Pytchley Huntsman” 
‘Pilot’”’) 


make 


Freeman on 


are to this ac 


now together 
with the information that a lim- 
ited 


ilie of 


edition of 
the painting in 
full color, signed by the artist, is 


a perfect facsim 


original 


obtainable from Frost and Reed. 
London. 


— 








them, despite their slenderness of in- 
cident and material. They are the most 
alive things I have seen in the galleries 
In Many a day, and argue a wide future 


for 


this young German painter. Her 


first comprehensive exhibition in Ber- 


lin 


last year brought her a wide ac- 
claim among German critics, and | 
venture to predict an equal success 
this side the Atlantic. 

HENRY BILLINGS 
Squibb Building 

Mural decorations of a decidedly 
mechanistic nature are being shown 
by Henry Billings in one of the top 


| 
| 
| 
| 


floors of the new and handsome Squibb 


Building. Mr. Billings has rightly 
conceived a wholly modern setting 


for his designs which ara attractively 
set forth in a commodious but thor 
oughly severe and steel-ribbed cham 
ber commanding superb glimpsés of 
the new New York that is taking such 
marvelous shape about the Plaza. As 
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Mr. Billings has had the modern type 
of building in mind during the con 
struction of these panels, he has 


evaded outmoded styles and materials 
and arrived at something fitting for 
our present day embellishment of pub 
lic halls and chambers As Mr. Bill 
ings says in his foreword to the cat- 
alog: “Decoration and inside 
a modern building can be used as a 
means not only of completing the build- 
ing architecturally but also of accen 
tuating and clarifying the purpose for 
which it was erected.” 


outside 


Some of his patterns are in the form 
of friezes, lunettes, 
relief decorations of abstract design 
apparently intended for architectural | 
jogs and niches of unusual shape and 
nature. He has gone direct to modern 
machinery for his motives, treating 
in one case “instruments of precision 
used in milling machinery” for event- 
ual adornment of a wall in some en- 
gineer’s office building. Other designs 
are based on motor crankshafts, air 
plane motors, pumping units, gears, 
generating devices and parts of a loco- 
motive. He keeps his designs flat and 
simple, and while they are perhaps 
unduly static in feeling for interpreta- 


some and 


some 


tion of an electrical age—after all ma 
chinery is really secondary to the 
speeds and powers and usages for 
Which it is designed—these decora- 
tive results are handsome and arrest- 
ing. 

Mr. Billings has undoubtedly | 


achieved his purpose in evolving de- 
signs suitable to our newer buildings 
and he should be besieged with com- 
missions from sympathetically inclined 
architects. His palette is very restrict- | 
ed and he has used silver extensively 
for enlivening his otherwise monochro- 
matic schemes. Mr. Billings in noth- 


ing if not up to date, and he is reported | 


alliteratively in the local press as hav- 


ing “substituted the piston for the| 
pixie, and the funnel for the fay.” An- 
other interesting show for the ad- 


vanced gallery-goer. 


WELLS RECEIVES 
HARMON AWARD 


James Lessene Wells, of New York, 
who is an instructor in art at Howard 
University, Washington, D. C., has 
been named to receive the award in 
fine arts given by William E. Harmon 
for distinguished achievement among 


negroes. This consists of a gold medal 
and $400 honorarium, granted by the 
Harmon Foundation of New York as 
one of the prizes in a series covering 
eight fields of negro creative work. 
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MODERN FRENCH 
PAINTING 
Valentine Gallery 


S« hool ot 


and 


Four of the 
Picasso, Mat 
Derain, with Dufy 
measure, make splendid showing 
at the Valentine with 
cially selected group of canvases 
large Braque that figured 
spicuously at the Museum of 
Art last season gain to 
and its fine massing of 
mends it as strongly as 
smaller study with purple fruits 
this decorative painter at his best 
as is also a newly shown panel setting 
forth a table service with special dex 
terity Matisse’s famous experiment 
in table tipping—-his large panel ol 
fruits on a daringly foreshortening 
table-top—is another high light of the 
show, and there are several figure 
pieces and landscapes that show this 
brilliant analyst of line and in 
full command of his powers 

The Dufy group a delightful in 
terlude, with witty synthesis of race 
track and plage, highly keyed, typi 
cally myopic, enchanting souvenirs of 
Parisian holidays conjured up out of 
three or four shakes of his palette and 
a flurry of little lines that somehow 
or other achieve a mystifying right 
ness of effect. Derain the somber 
member of the troupe, with his green 
and chestnut reveries, while the amaz 
ing Pablo continues to top them all 
in the diversity and intensity of his 
pictorial accomplishments. Several of 
the Picasso abstractions that figured 
in his exhibition recently staged at 
this gallery 
not be missed. All in 
balanced and informing 
what the big men of the 
up to. 


The Big 
Paris. Braque 


added _ for 


isse 
good 
a 
Gallery, a spe 
The 
con 
Modern 
be 
shapes 
before 


sO) 
is a seen, 
com 

\ 


1s 


Ss 


color 


is 


is 


all, a well 
exhibition of 
moment are 


ENGLISH ETCHERS 
MONTAGUE DAWSON 


Schwartz Galleries 


In the current exhibition of contem- 
porary English etchers most in the 
public eye one print apiece allowed, 
there is a portrait by Muirhead Bone, 
never intended for the market. It is a 
study of the artist’s friend, Mr. E, A. 
Noble, of the Juilliard Musical Founda- 
tion of this city, to whom all the some 
ten or twelve examples struck off were 
presented with the exception of that 
intended for the National Gallery in 
London. 

Another notable 
Knight’s “A 


portrait is Laura 
Daughter of _ Israel,” 
which gives the impression of being 
life-size, and is a starkly black and 
white presentation of a personality 
that took hold of this painter’s imagi- 
nation, with as much attention given 


to the unusual hand 


as to the memora- | 


are here and they should | 


ROBERT BRACKMAN 


Macbeth Galleries 


Robert sgrackman is the young 
painter of “modernisti« trend who is 
showing at the Macbeth Galleries 
through February 21 On entering 
one is hit in the eye by a portrait of 
that forceful personality, which one 
at once recognizes as Rabbi Wise 
while companion to thie is the artist's 
most profound and sympathetic inte 
pretation of character ‘The Patri 
arch,” the most fully imbued of any 
of his canvases with imagination 
about life As vet, with the exception 
of these two portraits, Mr. Brackman 
is almost wholly concerned with tech 
nical problems His apples, bananas, 
books or grapes are all very self-con 
scious in the spaces they fill and the 
directions in which they point Al 
though his nudes and certain of the 
portraits faithfully delineate the same 
models one especially retaining 
throughout a certain sadness—as is 
characteristic of the “‘modernistic” at 


tack, they seem the principal pieces of 
a still life. In the already mentioned 
“Patriarch,” an East Side type with 
the look of “sufferance which is the} 
badge of all his tribe,” there is ne 
setting whatsoever—although only a 
real painter's intuitive flair would 
have put the burst of jeweled ruby 
in the right upper section. The same 
happy fluency has gone into the little 
canvas, “Fruit.” 

As for landscapes, there is but one, 
in which the approach = acquired 
through an academic training, has 
hardly begun to be unlearned. But 
here, too, he adheres to his adopted | 
terra cotta and brown color gamut. 


VARNUM POOR 
Montross Gallery 


America’s master ceramist, Var 


| command 


}/num Poor, is back with us again afte) 
a sort of sabbatical vear in Mediterra 
|nean climes, but instead of bringing a 
new assortment of his incomparable 
pottery he proclaims his recent di-| 
gression from the close requirements 





ble face. 

Perhaps the most distinguished 
print, a delight in every respect, is 
Austin’s “Palm Sunday,” with all the 
qualities of an old master. In the| 
same category is Moreley’s ‘Genera- 
cions,” with its beautiful precision of 


drawing and observation. 
Among the new numbers, 
Marseilles” by Rushwood 
Hoyton and Griggs are 
each by a study of a three-dimensional 
English cathedral, which has turned 
out decorative because of the _ thor- 
ough-going simplification that has 
gone into it. 
As for the 
well known 


“Old Port 
is notable. 


rest, there are all the 
standbys: Cameron, Mc- 
Bey, Blampied, Van Arlee, Lumsden, 
and Brockhurst. Dodd’s “Autumn 
Festival’ offers a barn dance 
reminds one of rural subjects’ by 
Breughel. Flint’s “Allegro” deftly 
presents two dancers. Anderson 
Wedgwood show an excellent scene, 
respectively, in Paris and in Naples. 
Cain, Lee and Lindsay have gone to 
the East for inspiration, and Litten to 
Spain. Morgan, Drury and Tushing- 
ton have portraits, Nixon has a gypsy 
scene, and Hall and Holmes, native 
English landscapes. 

On the first floor of these 
is to be seen a roomful of old clipper 
ships, full rigged galleons and modern 


racing boats, painted by Montague 
Dawson, who is also English. Here 
we have the direct, capable, detailed 


salty presentations that delight sea- 
faring men and sailors, who know how 
a ship is constructed from stem to 
stern, exactly what the light is like 
at dawn, noon or sundown and just 
how gray and choppy are the waves 
before a storm. And Mr. Dawson 
never forgets to man his ships with 
an almost microscopic crew. 


represented. | 


which | 


and 


galleries 








of his clays and glazes and fierce fires 
by a large display of fresh canvases 
and drawings. The 
that maintains a special chamber in 
perpetuity to Mr. Poor's high talents 
as a potter, is happy to set forth docu 
mentary evidence of his equally high 
ambitions in this other direction, but 
and attrac 


these thoroughly estimable 


[eearraneerecaiicadantnanaeaeeneaabemmenmentaeee uate 


Montross Gallery, | 
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size 
impel a 
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shape and 
of Mr 
some 
iding 
the 
and 
painting 
“are and re 
of proportion 

But glancing into 
ceramic chamber at 
contirmation of what 
has uniquely evolved in the 
original design and sparkling 
swiftly certain line only 
me that painting selt 
yet secondary contributory 
pottery self, no matter how much 
might wish the order reversed 

In his painting Mr. Poor yet to 
achieve sufficiently determined 
welding form and composition. 
He records interestingly the 
data that his eye hits upon, making 
ittractive studies of and fruits 
ind figures that proclaim a comfort 
ibly equipped painter In one of his 
arge landsc gray trees shooting 
up with fine accent of trunk and 
branch, he comes closest to realizing 
the tensity of design that he manages 
to flick upon each and every piece of 
iis pottery In his large “Nude at 
rable” he has given us a tine demon 
stration of his command of light and 
shade brought into subjection to se 
vere pattern. His “Red Cloth,” 
‘Pears and Yellow Tray,” “Red Tu 
lips,” “Leaves in Window” and “Self 
Portrait” are all well done, but at no 
point does he suggest the further 
of form and color and line 
exercises When on pottery 


ictions ol 
should 
aliber 
more 


color 
at 
sprez 
among 
brushes 
the 


hes 


Poor's « iis 


thing envisaging, 


himself now and 
tempting paint 
ther paraphernalia 
raternity 


wards 


again 
and 
ot 


pots 


whose resé 
otten 
talents 
inner 


tol 


are out 
their 
he little 
Montross’ 
Mr 


way 


SO 


to 


Poor 
ot 
and 
‘onvinced 


‘olor 
his 1s 


is and to 
his 
he 
has 
a 
of 


trees 


apes, 


that he 
bent 
Some 
seem to bear 
here on smooth 


drawings shown 
findings, for 
white paper he gets 
very much the same supple play of 
line in conformation to the dictates oi 
his invention. Here the patterns take 
on a vitality equivalent to the designs 


line 
out these 


of the 


he puts upon his plates and vases. It 
is not every man that can bring the 
il medium into sudden intensity, like 
Matisse, or whisk its heavy coils into 
the serpentine abandon and vigor of 
1 Van Gogh. More than likely the 
paint is likely to go dead on one be- 
ore the impulse has slackened ant 
When it is usually too late to rekindlk 
it. 
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EARLY ENGLISH FURNITURE 
PERIOD INTERIORS & DECORATIONS 
OAK & PINE PANELLED ROOMS 


An important Chippendale mahog- 
richly 


cabriole legs, covered in petit point 


any Armchair with carved 


needlework designed with figures 
1760-1765. One of 


several rare chairs of the period now 


Vernay 
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CAMILLE BOMBOIS 


Demotte Galleries 


Another Rousseau, according to all 
appearance it the Demotte Galleries, 
has come to us fo! idgment nm the 
person of Camille Bomboi French 
ouvrier-soldier-paintet Farmer unti 
sixteen, ditch-digger and wrestler at 
county-fairs until his arrival in Par 
in 1907, digger of ibways until the 


outbreak of the war, heroic defender of 
his country during the years of strife 
and lastly in Paris again as painter 
printer, here is in brief the history 
of Mr. Bombois, who thus makes his de 
but in New York like so many of hi 
countrymen before him. At first glance 
one might imagine oneself at a over 
flow session of the Rousseau exhibi 
tion now in progress at the Marie 
Harriman Galleries, but it is not for 
long that the illusion lasts, for the 
Bombois canvases are palpably the 
play of a primitive pictorial instinct 
in natural operation, but wholly want 
ing in the finesse and distinction that 
characterize the celebrated Douanier. “ : stunt co + 

Where Rousseau’s amusing and ; “g ? ” omni — \ 


often inspired compilation of fact suc —- \ 
Fant EN 
. \ 


ceeds, Bombois’s painstaking retailing 




















of detail becomes tedious and even if Vis, 4 ota : , . ay, SNS 

irksome. One tires of his monotonous 

blades of grass and layers of leaves “CHABLIS: THE BIEZ QUAY” By BOMBOIS 
and run of cloudlets and ripples. rhey Included in the artist's one-man show, now on view at the Demotte Galleries 

seem wooden without the saving grace 

of naivete, tedious without being deco-|; =: — = cence sepemeumeens acne ae ee 
rative. Not that Mr. Bombois does |‘Etampes, Chateau de Valnay.” One,ply a genuine primitivism any more MERYON ETCHINGS 


not dig up an occasional effect of color | little scene in particular, “Coubran, | than being a museum guard, as Whist 
contrast and manage a bit of odd/la Mare” is very close to Rousseau’s |ler once pointed out, argues connois 
angling that is memorable enough, as | standards in style and quality, but the | seurship in the fine arts. Three pieces 
in the red roofs of his “‘Le Moulin de|rest of the exhibition is not to be con-|of sculpture by Andrewson are 


Knoedier Galleries 


also 


St. Nicolas” or the amusing perspec-|fused with the Douanier’s work. It/on view, and give evidence of a 4 remarkabl; inclusive set Ol 


gen 


tive in “L’Ecluse” or in the bracken | only goes to prove that merely untu-|uine plastic sensibility and executive Meryon prints, gathered together after 


depths of his water in his large tored instincts do not necessarily im-| ability. a considerable period of time and at 
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the cost of much investigation and 
patient effort, is on view at the Knoed 
ler Galleries. Forty items are here 
including certain rarities that do 
isually figure in Meryon exhibitions 
\t the close of the handsomely printed 
italog No. 1 of the second volume of 
the invaluable Print-Collector’s Bulle 
in that Knoedler issues-——is listed 
more than one hundred Meryon prints 
in the current stock at these galle 

ind it is obviously one of those rare 
wccasions When the student of art can 
become acquainted with a master 


etcher in his entirety 


All of the familiar Paris views are 
here, the bridges and facades and tur 
rets that Meryon sang of with such un 
abated zeal, that he saw with such 
warmth of feeling and pride of place, 
It is the real Paris that comes through 
his work, the Paris that will remain in 
tact down the years despite the 
changes of fashion and the onslaught 
yf modern construction. Today, in the 
presence of this collection, which ob 
viously must be rated in very round 
sums of coin of the realm, it is diffi 
cult to credit the story of Meryon’s 
inability to pay the insignificant print 
ing fee of “dix sous” for two proofs of 
his “L’Abside de Notre-Dame,” ae- 
counted by Frederick Wedmore as the 
“masterpiece of Meryon by right of 
its peculiarly majestic composition and 
of its solemn and austere beauty.” 

But it takes richness at the 
start to beget riches, and_ so it 
is to be presumed that Meryon, in 
his heart of hearts, knew the _ in- 
trinsic worth of his remarkable 
art. 
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Kennedy 6 
showing 


years 


the frozen byways of Manhattan, done 


with 


irrele 








} AC FRIEDENBERG [ DSON HAS 
President i 


ISABELLA HOWLAND 





for the moment. Old scenes 
the gentry of a hundred 
ago, skating and sleighing along | water 
relevant and often 
characteristic of the 


a spread of 
vant detail 





“The Cireus Rider’ by Dame 


designers of 


the purely 
old cobblestones and walls with a true 
colorist’s appreciation of their 
wealth of shifting color, the 
storied 
and Tiberias enchanting vistas through 


Laura 


other days and new 


cenes by many of our leading etchers, 
. more atmospherik and subjectively 
The Downtown Gallery eaaateain oa I sons gage 
highly entertaining description of a 
all group of canvases bj Isa fete at New York's famouse “Tee 
Howland is one of the current | pajace” is one of the most spectacular 
ons at the cosy Downtown Gal-) items of the exhibition, and an in- 
This young painter enjoys @/ teresting bit of history is the depi 
irished color sense that come tion of the famous ‘“‘Montmorency 
ilarly to life in het flower Cone at Quebec in 1829 Two comic 
Her prismatic instincts lean prints of “The Elements of Skating” 
rd the warmer side of the spec-| aqq a note of gayety. Among the con- 
a certain reddish tone seem tributors to the modern section ol the 
i] wing the basis of her palette.| aynibition are Martin Lewis (with 
\ e landscape scene of a swim-| pis newest plate of a New York side 
hole comfortably creened DY) walk in full flush of a regular down 
trees is charmingly handled,| past blizzard), Levon West, R. W 
. a pleasant sense of lush sum Woiceske, etc 
} | langorous breezes A bit of 
| activity and a glimpse otf : ge : : ‘ 
Scene alana wie Wkde Seite WILLIAM GC. EMERSON 
capable of in the way of a FRIEDA ABRAHAM 
ion painting As Guy Pene du Bois 
points out in a foreword to the cata American-Anderson Galleries 
rT Miss Hewland is “still searching 
still open to new sensations, still, and Frieda Abraham’s pictorial souve 
valiantly a student, qualities that nirs of Palestine which fill two large 
should bring Ber a Ene Maren) rooms at the American-Anderson Gal- 
leries, testify to great industry, a flair 
WINTER PRINTS for the picturesque and a nice feeling 
for water color. Like all “travel art 
. ists” primarily interested in produc- 
Kennedy Galleries ing lively reports of sojourns in far 
off places, Miss Abraham’s work is 
{ timely lot of prints, old and new,| somewhat marred by over-emphasis 
illustrating the rigors and rewards of|on detail. However, the ease and 
winter is the featured attraction at|adroitness of her work lift it above 


illustrational. She paints 


finds in 


streets of Jerusalem, Haifa 


Knight 
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handling and packing of works of 
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world, and also attend to boxing, 
domestic shipments 
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arched gateways, vivid patterns of 
sunlight and shadow A small group 
of oils are also included in the show 
ing These are on the whole less ex 
pertly handled than the water colors, 
ilthough such things as the “Court 
yard in Haifa’ with its glowing orange 
trees, are alluring both in color and 


subject 
William C 
hibiting at 


Emerson, 
these galleries, 
paints from a dream world within him 
self Using a_ thick 
running to the pearly 
ind blues of mural dec 
woodland where nymphs 
inevitably scamper—as they do 
That there is a certain repetitiousnes;: 
n these poetic idylls is inevitable 
Corot’s work has been subjected to the 
same criticism Contrasting effe 
ly with the somewhat anemic 
nies of these enchanted 

number of autumn scenes in 
bust That the artist can some 
times study nature in detail is 
evidenced by a painting of trees with 
their trunks bathed in sunlight 


who is also ex 


obvioush 


lmpasto, 
erTrays, 


otten 
green 
ration, he cre 
ates glades 
must 


tive 
harmo 
glades, are a 
more Tro 
color 


closer 


WILLIAM H. LITTLEFIELD 
Becker Gallery 


Following up a first showing ol 


black-and-whites at Weyhe’s last sea 
son with a set of canvases at the 
Becker Gallery, William H. Little 
field fails to convey the same impres 


sion of pictorial attack and command 
of his medium. Where he had pre- 
viously shone as a_— decoratively 
minded delineator of muscular ath- 
letes in action, he now seems to have 
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Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence 
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Harriman National Bank 
Fifth Ave. & 44th Street 
New York, N. Y. 
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much 


too consclously gazed on de/group, is an imaginative geometriza 
Segonzac’s oils for lose comfort.| tion of flowing forms infinit supe 
Even if his line work has much of | rior to some of the more localized work 
that French master’s idiom stowed The remainder of Miss Carter’s ex 
away within its limits, M1 Little hibition con mountain scenes 
field's obvious enjoyment of setting | done in the Dolomites. Lake Como and 
down form in warm, running pattern! New England In iny instances her 
makes any sense of adoption of for-| insistence upon jagged silhouette and 
mula inderstandable and condoned.) heavy rock masses savors too strongly 
But in the larger and more preten-| of formula In other such as “Ap 
tious oils, he has added little or noth-| proaching Storm her passion for 
ing of his own beyond what he has/|stylization is subordinate to a careful 
bviously assimilated from his paint-| study of atmospheric effects Occa 
ing idol, and so fails to convey any) sional motifs such as the Italian ey 
particular message or impression. He| presses and the Japanesy pine tree in 
does the typical de Segonzac beach | the Dolomite series have an over 
figure or landscape stretch very well) worked effectiveness Coloristically, 
if somewhat more heavily, but fail-| Miss Carter is at her best in low-keyed 
ing to make the thick impasto come | harmonies 
to life to any «special degree Mr 
Littlefield should cultivate his wiry Ik? VENI : , tT 
line more intensively and gradually JANE KENDE RAKHIT 
introduce it into a more personal con 


‘litioning to his canvases Dudensing Galleries 


EVELYN CARTE \ lively group of Hungarian 

PER ant studies by Jane Kende Rakhit is 
on view at the Dudensing Galleries 
Although the painter has been in this 


peas 


Ferargil Galleries 


country since 1905 the scenes of her 

Evelyn's Carter’s landscape pastels, |childhood crowd back upon her mem- 
now on view at Ferargil’s, again dem-|ory with sufficient vividness to en- 
onstrate that nature, like emotion, | able her to compile these entertaining 
may be best recollected in tranquilli-| comments on Hungarian life, with all 


ty. A small group entitled “Landscape | its panoply of richly embroidered gar- 


Patterns” in which the artist has ob-|ments and quaint customs. We see 
viously abandoned the set locale for |spread out on innumerable village 
the stores of her memory, comprise | greens the peasantry of Mrs. Rakhit’s 


the best work in her exhibition of some 
thirty subjects. In “Northland” espe 
‘ially, Miss Carter’s fondness for sim- 
vlified masses and sharply defined out- 
lines becomes the natural style for her 
subject. “Waterfall,” 


natal heath, harvesting, marketing, 
washing, going to church, beat- 
ing the hemp, etc., ete. Mrs. Rakhit 
has evolved a chatty style sufficiently 
elastic to meet the requirements of 


also in this |her themes, 


DAME 
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La GRAVURE EN ANGLETERRI 


Av XVIIIvrH Century 


By André Blum 
Published hy G. Van Oest, Paris 
Price: 250 francs 


Although 


monographs abound n 

j EXneglis] mezzotints, stipple engray 
‘} Ings, aquatints and illustrations of the 
: XVIIIth century and although ex 
. amples of this phase of art in which 
the Knglis excelled in the last 
Fe quarter of that century are as popular 
: today a when thev were made the 
; task of synthesizing +t available 
t knowledge in one volume has fallen 
to a Frenchman lt is one of those 

ample books with wide margins, large 

type and plenteous illustrations in 

photogravure t the back seventy 

eight in this instances in the format 

expected from the Van Oest establish 

ment With a preface by Campbell 

Dodgson, Curator of Prints at the 

British Museum, one realizes from 

the start that the work is authorita 

tive There is also a comprehensive 

list of the English mezzotinters of the 

period in question with a certain 

amount of biographical data, and a 

list of the stipple engravers, with 

dates of birth and death only As 

for the considerable bibliography ap 

pended, M. Blum himself heads the 

list with a treatise on Hogarth In 

| short, it is a work that no expert and 


no amateur in the 
engravings would wish to be 

Perhaps, after all, it is 
wondered at that a Frenchman is the 
1uthor of this book on the one phase 
of art in which the English are 
acknowledged to be supreme It is 


field of English 
Without 


not to be 














stated in the preface that it is doubt- 
rs , , Pa ie < ) . . . 7. 

Vol. XXIX February 14, 1931 No. 20 ful if there exist in France any im- 
portant collections of XVIIIth English 
engravings such as were made _ by 

7 , ’ , 1G - ‘ on ’ . 7 : . 9 a »p T »p *j ‘ealv ar rs j fussi rermanyv 
NEW COLOR VALUES “THE ADORATION OF THE CHILD m By FILIPPINO LIPPI princely art lovers in Russia, Germany 
This important example from the Dreyfus collection, was purchased by the Toledo Museum of Art through the and Aust) ia In 1906, ow hen the 
Edward Drummond Libbey fund Bibliothéque Nationale decided to 
The advancing claims ot an electri- ——Ee - a ———E ———— —_ —_—Oo— ar enone aor ot exhibiton ol such work, 
; =r rench resources were fot sur- 
cally motivated and mechanistically) jir, [t indicates the necessity of a later shown at» the Union League prisingly inna ve it 1 it “ ik 
ka ; , : 7 ; bs) s ade ate, ant dads ae 

ee eS SS ae ee ‘ mele Club ; : oh 

conditioned era indicate a rising In-| ,.\y lor sense to break the limita ye ° 5 a ided to exhil a retrospective gr 

ae, a Re Ve ae en ae Will Sir Joseph For many years Mr. Tyler had been | Sided to exhibit a retrospective Ree 
tensity in our chromatics, be l©Yltions and monotonies of a machine ‘ paid the compliment of attempted selected from the National Gallery 
found on the palettes of our leading) 456 and points to the forthcoming all Duveen Retir e frauds by artists signing his name to |" London ince then, English en 


painters or in the less recondite com- 


gravings of the XVIIIth century 


: ; ; have 
’ . assac ‘tts factor ‘ S a > ~eD their own works and by publishers “ae ' 
5 : ; jooler Massachusetts factor) om ; Fy om Business: reproducing his pictures Bose au made no new stir in France, save in 
plexioning of our social and Comme?-|peinge worked out with special eco- telat - 3 oo we <9 peda a oor auction reports from Great Britain and 
a ( oO ( rele ses v3 
ik , rentions. Today we are han-| or mee ffec ighting Ah ; the United States ig yrices ever 
cial convent 8 d , _|nomic re ference to esis in li hting | The Morning Post of London 1918 it was estimated that at least otc eal eo “to ee eal ‘ a 
dling color with a fresh recognition Of|,nq qecoration as a significant straw | sanounces that Sir Joseph Du 100 pictures falsely bearing his signa iy i , - UHADStINE, OY ro 
3 J - , , ‘ H oO ces é . Jose t a i eee : "Pies Way. “Nglish engravings ol the 
its potential values, bringing it Into in the wind The general demand for ioe . ie ture had been prepared in this city XVilith centur spted die sae 
‘ li t ith our higher veloc idl | lral voon bas purchased Tt alone. Mr. Tyler complained to the | * 1 century, therefore, have been 
fresh alignment with our highe tO" color, rising rapidly after the drab ; . pane Sera : : ‘he ie > copius ar 
fr i Sa | lor, risin ra} : Park. Hawkhurst, Kent, and is District Attorney and prosecuted sev- an untou he de field in the copius art 
ities, swapping the tremulous shine of restrictions of a war era, brought coming to. Wantand in May eral civil actiona successfully literature of France. 
the colored incandescent bulb for the forth a veritable flood of manufactured Does this imply, the Post con Paintings by Mr. Tyler are to be Ince X\ a ce ‘go English en 
2 oe . a ; , d “5 5 ’> slabs , , Tis to». | STavings reproduced the painting of 
sharp intensities of the new gaseous) articles from hot-water bottles to tinues, that he is to retire from found in the posin museum, the Col the day ic were not tH ‘iginal 
tubes that so gorgeously emblazon our) ajarm clocks, from typewriters to gees coran Gallery in Washington and the |“. Se a 2 oe 
: at so sore St) , ali 'locKs, S : a — sine on has : : . ‘torik , e S > ENLFTavers 
' chibiti ‘thel, ai business and reside permanently museums of Hartford, Conn., and | Pictorial conceptions of the engravers, 
nights. At the current exhibition of the) taxis, decked out in all the brave in England? It seems so, for Sir Omaha, Neb naturally, M. Blum devotes a chapter 
4iisvic . D . . ’ “ GA, «+ . rur : : . . 
Science and Art of Color at the Mu-|¢ints of a New England autumn. Now Joseph, Lady Duveen and thei: Mr. Tyler had long been a membe) - “ae — cg ere: in ae 
onal d , Lady i . ae and, and it is here that his Gallic 
se of Science and Industry—the | jy jc. ’ . » lavm: ow "ee é ’ ; of the Salmagundi Club. se 
seum of ices ; ee it is the vein of the layman to follow daughter, Miss Dorothy Duveen, critical penetration comes out, and 
first show of its kind in New York in the artist’s footsteps, and the color will occupy 39, Green-street, _ here only, since the book is mainly 
color is no longer regarded a pleasant | yajyes of the home and factory as well Park-lane, as a town residence. W T BLACKMORE historical: 
: Sie, » ; ic . . sk a oe > rs 2 ‘ase » ’ 2eV)N- 
adjunct to the daily round, but it is|as our art and adornment are to be Shite ses with be OF taheret in A y are 4 a = yg (by Reyn 
‘ ; ee : 3 , ia : ‘ olds and the other English painters 
being taken into account by the scl- igiven new stimulation. rhe psycholo- art circles and cause much es : : aoe J I , . 
ifi yizards of the laboratory as | oj stay : nf Os William Thomas Blackmore, who|0f that age) have the appearance of 
entific wizards of the laboratory 8 / gist, the student of sociology, the tech- speculation as to Sir Joseph’s died in London January 3, at the age of |Olympian gods and goddesses in a 
worthy of special investigations and|nician, the laboratory expert, the future plans regarding his bene seventy-eight, was for nearly fifty |Very British landscape. All these 
promulgations. It has remained for|pysiness man and the general public factions to our National Galle- years secretary of the Royal Institute | Portraits have certain characteristics 
: iff : : : , , : - Painters i Tater (7 ‘s according |in common. They have gre: ‘harm, 
our super-scientific era to subject the are all taking a hand in the new ries and other institutions of a of Painters in Water Colors, according : \ reat charm 





‘ , ‘ — , tothe London Times. He was also sec-| especially when it is a question of 
? ici mss quaver: our | ¢ r ¢ To sness ‘inging é ‘tomitawr rharartaer z i : = i : f ; nae . 
whimsical turns and jua s ot , color cons¢ lousness, in bringing into a similar character. retary of the Royal Institute of Oi] | Tepresenting sweet feminine faces. On 
color sense to the same rigid analysis | life that at best is never too overbur- Painters from its foundation forty-|the other hand, they are all more or 
that the rest of our cosmography has|dened for most with tangible beauty eight years ago, until he retired in De-|less alike and produce, by and large, 
warranted. Today the eagle eye of|a quality of vital loveliness that will = ie daughter, Miss Viola Jourdon | cember. 1926. On that occasion. the : monotonous nae i One ~— 
: : , / , : Tyler. president Mr. Julius Olsson R.A 1e same poses without distinction o 
j acable science is taking the| spre: t ywer-like radié ‘e into ev- es : . saga . * : ‘ as ’ einer ; ae se 
an implaca eT " spread a a eset raciance Bay The artist was born at Oswego, N. | said that no man in an official or sec-| age or social position, the composition 
seven simple colors of the rainbow|ery part of our being, that will awak- Y., on February 15, 1855, a son of | retarial position in the art world of |is the same, the atmosphere very 
apart in order to discover further|en the primitive instinct in man for|Major R. D. S., and Mary J. Hubbell | London had a more honorable record |Similar. These faces do not express 
ways and means for making color|colorful surroundings, for a more col-| Tyler. He attended the Oswego pub- |} than Mr. Blackmore. an Inner life, but a predilection for 
; : new : : lic schools until he was fifteen, when aristocratic distinction. 
serve and stimulate us, thus robbing|orful outlook, for a brighter 


the temperamental artist, hitherto ad-| view. 


point of 


he was placed under the instruction 


“These sitters moved in parks and 











of A. Cary Smith, a marine artist at ‘ x rT ATOYT RO |in conventional settings, but not in in- 
judged a sort of high-priest of the | “ that time. later a naval architect. GALLERY NOTES teriors harmonizing with their senti- 
color cult through his subtle com- . Henceforth, his life was given to |ments and their tastes. There is one 
: : ee wo painting and drawing scenes of the Two paintings by Picasso, a large |exception, however, and that is Ho- 

mand of the alchem) = oe ee sea and the seashore, of boats and | still-life painted in 1923 and a small | garth.” 
hues, of much of his sanctity. OBITUARIES sailors, all types of boats, from clip- | figure subject painted at Dinard in| It is of interest, incidentally to 
The prospectus of the Museum of per ships to present day yachts, all |1928, have recently been added to the|learn that Peter Pelham brought the 
Science and Industry exhibition sets ~~ m ;sorts of seamen, from the old tars to | collection of the Gallery of Living Art| British vogue for engravings to 
Met’ held statements to the effect the owners of international cup de-|at New York University. | America in 1726, as well as the British 
og ea = aa : JAMES G ee ER fenders. He painted pictures of every Mr. A. E. Gallatin, director of the | technique. . 
that color is destined to transform the wai _ ’ 7 one of the America’s Cup races dur-|gallery, announces also the acquisi Furthermore, although the point is 
entire outward aspect of our world as ing the last thirty vears. Last sum-|tion of a large still-life painting by |in nowise stressed, the fact is pointed 
well as governing to a large degree James Gale Tyler, well known as|mer he went to the races off New-|Georges Braque. The picture, the!out that most XVIIIth century mez 
‘ : a marine artist for half a century,|port and made his characteristic, | fourth by Braque in the gallery’s col-!zotints were colored by hand. and 
our modes of thought, our attitudes p aie irs % ae : : : ‘ : i % = i : 
died on January 29, it is learned from | vivid portrayals of the Shamrock and | lection, is entitled “Ia Valse” and was| most rare are the authentic examples, 

and actions and even our emotional |the nv 


ae a ener mnt en eee ee rte tee me mares nee pa Tre ge * 


ew York Times. He is survived |the Enterprise. The paintings were | painted in 1928. colored on the plate.—E. W. P. 
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NATIVE PRIMITIVE 
DATA PUBLISHED 


ittalog of American primitive art 
heen issued by the Newark Mu 
im in connection with the loan ex 
ibit of such art held at that museum 


November 4 to February 1 The 


ip of oils, water colors and pastels, 


ind the paintings on velvet and wood 


earvings assembled for this exhibit 
* possibly the most comprehensive 
eollection of this material that has 
heen shown. In commenting upon and 
illustrating the exhibit, this publica- 
tion offers an interesting and impor 
ant contribution to the recorded 
knowledge of this unconventional 
phase of American art It also con 
tains a bibliography of magazine arti 
les and earlier exhibits of this ma 
terial 

Mr. Holger Cahill, who has written 
the preface, explains that “the word 
primitive’ is used as a term of con 
venience, and not to designate any 


particular school of American art or 
any particular period It is used to 
describe the art work of simple people 


with no academic training and little 
book learning 
Most of the items in the exhibit 


dated from the XIXth century, though 
some went back to the XVIIIth. Of 
the eighty-three items assembled, 
twenty are illustrated, and analytical 
notes, incorporating such information 
as is available, have been prepared fon 
the entire collection by Miss Elinor 
Robinson of the museum staff 

In assembling these American primi 
tives, the Newark Museum conducted 
searches through numerous small com- 
munities in the eastern part of the 
country In Kent, Connecticut, were 
obtained an especially large group of 
portraits and landscapes, while in New 
Hope, Pennsylvania, were located the 


remarkable canvases by Joseph Pick 
ett Oil paintings and water colors, 
collected in Massachusetts and the 
northern New England states, were 


lent to the exhibit by Mr. Robert Lau- 


rent, Mr. Stefan Hirsch, Mr. William 
Zorach, Mrs. Elie Nadelman and Mrs. 
C. H. Wilde, among others A por- 
trait of a little Creole girl, of great 


charm and warmth, which was discov- 
ered in New Orleans by Mr. William 
Sawitzky, was the sole representative 
of the work of Southern primitives. 
Since the opening of the exhibit, the 


Newark Museum has been in corre- 


spondence with numerous collectors 
and students of this early expression 
of a native art and it is intended to 


keep a record of such information as 
the museum receives along these lines 

The catalog is available from the 
Newark Museum at fifty cents a copy 


FLECHTHEIM OPENS 
GALLERY IN PRAGUE 


PRAGUE.—The Flechtheim Gallery 
of Berlin opened at Prague on Janu- 
ary 31 a gallery for modern European 
art. It will be known as the Europa 
Gallery, Ltd., and is located in the 
Danube Insurance Palace, Narodni tr 
10 

The first exhibition consists of paint- 
ings and bronzes by Renoir. That in 
March will offer contemporary French 
and German masters. 

It is Flechtheim, by the way, who 
shows the work of the eminent Czech 
=. Emil Filla, in Germany and in 
‘aris 
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RARE GOTHIC TAPESTRY 


FRENCH, LATE XVTH CENTURY 
This exquisite weave, having as its subject the Glorifivation of the Virgin, has been loaned by Arnold, Seligmann 
Rey & Co. to the exhibition now current at the Minneapolis Institute of Arts 











Ancient Greek Palace Found by Syrian Archaeologist 


BEIRUT.—What is considered the 
most important archaeological discov- 
ery of Greek 


colonial architecture in 


this country has just been made at 
Alexandretta, which used to be the 
main port of Syria in the time of 
Alexander the Great. 

Pere Boulos Shammas_ Kaldans, 
states the New York Times, working 


independently, has uncovered a mag- 
nificent Greek palace in excellent con- 
dition, dating back to the Vth cen- 
tury B. C., and shedding new light on 
the life, customs and culture of an- 
cient Greek aristocrats. 

The first room, which was 
after Hercules, contains a 


named 
statue of 


this Greek god handing a wand to 
Mercury, who is standing near by. 
The same chamber contains a large 


porcelain bath with water pipes lead- 
ing to it. In the middle of this bath 
is a tall fountain encircled by pillars 
which have been dislodged from their 


original position, probably owing to 
an earthquake. Apparently this “Her- 
cules room” was a luxurious bath- 
room for a noble Greek family living 
in ancient Syria. 

In the southern part of the room 
was found a mosaic portico of a beau- 
tiful design, while near by was a 
shattered statue of a man and woman. 

Two other rooms lead off this 
chamber, one containing a statue of 
a goddess, bearing a legible inscrip- 
tion in ancient Greek, “Aritotha the 
First.” Facing the statue is a foun- 
tain constructed in mosaic. The sec- 
ond room contains a bust of Archelaus, 
hero of the Greek wars, bearing an 
inscription in this name. 

Another room has a statue of Cupid 


with his two wings intact, bearing 
bow and arrows. This room was 
named after the bird of paradise 


which, with a pomegranate tree, form 


tains a statue of an ancient plower, 
as well as a statue of Nineveh, builder 


of the old Syrian city of the same 
name. 

Another room contains a splendid 
statue of the sea-god Poseidon, car- 


rying a serpent and trident, while to 
the left Cupid rides a dolphin, at the 
same time extracting a red fish from 
the ocean. 

Among other 
considerable number of 
deliers, porcelain jars and earthen- 
ware still bearing the trade-mark of 
the manufacturers, while bronze can- 
dlesticks cast in one piece were also 
found. 


Probably the most outstanding find 
of this marvelous collection is a rep- 


discoveries were a 


coins, chan- 


resentation of a terrestrial globe spin- | 


ning on its axis, with both north and 
south poles clearly shown. 
The French authorities have placed 


a statuary group in the middle of the! the excavations under a very strict 
room. The same chamber also con-, guard. 
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GIFT OF FAITENCE 
GOES TO CHICAGO 


CHICAGO T 


wenty-seven rare ex 
amples of tin-glaze faience have re 
cently been presented to the Art Mu 
seum of Chicago by Mr. and Mrs. Mat 


tin A. Ryerson 


The first making of faience in France 
was done at Rouen, 
of forms and dec were pro 
duced. In this collection several ex 
amples were made when at first Italian 
and Dutch workmen had been imported 


where a variety 


rations 


Gradually the French becoming en 
trusted with both the firing and de- 
signing, in place of torches, Chinese 


figures and horns of plenty in ara 
draperies and so on, appear 
the dinner services and other domestic 
objects. 


Especially 


besques, 


notable in this 


ware are 
three of those huge flat dishes called 
“chargers,” which became an _ indis- 
pensable item of the table service in 
the XVIIth and XVIIIth centuries. 
Their use in France dated from a 
sumptuary law of Louis XIII which 
forbade more than one row of dishes 


at the table and insisted that all viands 
at a banquet should appear on the 
board. The platters passed from guest 


to guest, and were calculated to hold 
from twelve to fifteen chickens or 
twenty partridges. 


One specimen has a painted rosace 
center, another is in the Chinese style 
and the third was made by Guillibaud 
about 1720. 

Moustier was another important cen 
ter for faience, and from there come 
three the style of Joseph 
Olerys. 

At the Chantilly factory, Japanese 
patterns were in favor, an example of 
which dating around 1750 is a small 
tureen with lid and tray. And of the 
St. Jean-du-Dezert factory near Mar- 
seilles from 1680 to 1800, there is also 
but one item. 

As for Delft ware, a pair of quaint 
flower holders of the 1690 period are 
the work of Adrian Pynacker, contrast 
ing strongly with the delicacy of which 
are two decorative wall plaques of 
vigorous modeling and rich coloration. 
They are similar to a pair in the Rijks 
Museum. Another masterpiece in blue 
and white is a Dottle of original shape 
by Samuel van Eenhoorn, who was one 
of the most distinguished of the Delft 
potters. 


GOLD OF PHARAOHS 
IN RECENT FIND 


TRENTON, N. J.—According to a 
letter received at the Princeton Pre- 
paratory School, it is learned from the 
New York Times, excavations under 
the direction of Gilbert D. Phillips of 
Belle Haven, L. I., member of the class 


pieces in 


of 1929, have unearthed rare vases and 
ancient gold of the Pharaohs in Tel- 
el-Amara, Upper Egypt. 

Phillips, who is supervising the 
work of six other men, is the only 
American, and, incidentally, the 


youngest, in the expedition conducted 
by the Egypt Exploration Society of 
London, which numbers 350 men, un- 
der the direction of John Pendlebury. 

While working in the ruins of the 
city of Amen-hotep IV the excavators 
unearthed a jar containing twenty- 
three small bars of pure gold, the 
market value of which is $2,350. The 
men also found bar and ring silver 
and a statuette in silver and gold of 
a Hittite man. 

The party, according to Phillips, 
| hopes to complete this work by Jan. 
| 15, and will then return to London. 
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VERSAILLES FUNDS 
NEARLY EXHAUSTED 


PARIS Restoration w } at (Ve 
sailles financed through th ene 
ity of Joh 1) Rockefell vill Tr 
terminated within one ea tate Lhe 
Veu Yorh Heral Pari and tut 
placed with the French government 
by the American philanth | t \ 
be exhausted Work till to be done 
representing a nsiderable pi 
in addition, wil ave to be Ipp 
from other private sources ! he 
French government itself Chi 
plies also to operations at Fontains 
bleau, where the Rockefeller fund ha 
been exhausted \t Rhein the 
Rockefeller donations will maintail 
the work for several years before the 
are exhausted 

Welles Bosworth, supervising archi 
tect and secretary of the committe 
in charge of the Rockefeller funds 
refuted last night the reports that 
Mr Rockefeller had decided to cur 
tail his original program or to with 
hold a part of the funds, thereby leay 
ing France and her wealthy men to 
take up the work immediately He 
explained that a total of about 60 
000,000 fran had been provided for 


several French historic 


the repair of 
edifices 


LATEST DISCOVERIES 
IN MESOPOTAMIA 


PHILADELPHIA What is proba 
bly the oldest railroad station in the 
world, insofar as the material used in 


its construction is concerned, has just 
been erected at Tell Billah in Mesopo 
tamia by an archaeological expedition 
from the University of Pennsylvania 
Museum and the American School of 
Oriental Research in Bagdad. 

The station is a one-story structure 
bui't almost entirely of bricks which 
date back to the reign of King Ashur 
nasirpal more than 3500 years ago 
and which were found recently by the 


archaeologists. It stands on the 
Khorsabad railroad and provides the 
expedition with a much-needed ship- 


ping Gepot and storage house close to 


tue scene of the excavations at ‘ell 
Billah. 
In addition to announcing tie com 


pletion of 
ceived 


the station, a 
from the expedition records 
also tor the first time the dis- 
covery of important archaeological 
material at Tell Billah, including un- 
usually fine painted pottery and a col- 
lection of bronze weapons. 
“During the first month of 


report re 


recent 
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BUST OF A YOUNG WOMAN By JACOPO DE BARBARI 
Rare print included in the April 27 dispersal of C. G. Boerner in Leipzig. 








cavations here,” = states Professor tected the pottery in question. 
Ephraim A. Speiser, field director of The graves have also yielded numer- 
the expedition, “we found many re-| ous beads, bone needles, small 
mains of the Assyrian occupancy of | bronzes, and a tiny decorated button 
the site in the first millennium B.C... seal 

Under the remains of the Ashurnasir- “One tomb contained also a curious 
pal period we have come upon levels terra-cotta figurine of a bull. The 


full of fragments of painted pottery work on this is a bit too realistic, for 


The ware is extraordinarily fine, fully the eyes have been so emphasized 
as fine as the finest Susian varieties, that they seem to be hidden behind 
and the shapes show a predominance spectacles, thus giving the entire fig- 
of graceful wine-cups with slender but-| ure a rather absurd appearance. An- 
ton bases. There is, however, a vari- other find consisted of a globular 
ety of designs as well as colors, and painted pot in the shape of an animal 
boldly conceived and executed repre-| with three legs and the head of a wild 


boar 

“Outside of the wall we recovered 
a fairly complete collection of bronze 
weapons.” 


sentations of ibexes and water-birds 
vary with purely geometric figures. 
“Of late we have been clearing Hur- 


rian graves which contained and pro- 
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Carnegie Corporation Sponsors 
Style Leadership in America 


\ movement which may develop into 


a “university of art” was begun Febru 
iry 3, states the Ne York Times, by 
the Art Centre at a luncheon at the 
Chamber of Commerce of the State of 
New York. With the financial backing 
of the Carnegie Corporation, the Art 


Centre of 65 East Fifty-sixth Street has 


organized an industrial institute, with 


a group of prominent men as an ad 


visory committee, to develop. bette1 


American designers and national lead 
ership in design and style and to pro 
where designers, stylists 


vide a place 


and merchandising experts may discuss 


their related problems 

In stressing the need for develop 
ing designers in this country, Otto H 
Kahn, a member of the advisory com 
mittee of the industrial institute, as 
serted that “in importing good taste 
from Europe we have paid enougn to 
liquidate all the war debts. One of the 
most pleasing developments in Amer 
ica during the last fifteen or twenty 
vears,” Mr. Kahn said, “is the recog 
nition that beauty pays. I do not see 
why good taste cannot become the 


standard of this country. It is certanly 
inherent in the American people, but 
leadership, mobilization and standard 
ization have been lacking.” 

The immediate services of the new 
industrial institute, Alon Bement, Di 
rector of the Art Center, explained, will 
consist of a lecture-confer 
ences by authorities on design, styling 
and merchandise and the provision of 
an expert adviser on designing, styling 


series ot 


and merchandising available to com 
mercial firms at rates based on actual 
cost 

It is proposed later to establish a 


department of research to cooperate 
with industry and to collect data on 
the relation of design and style to 
merchandising. It also is proposed to 


establish a library of 
in which will be kept permanent rec 
ords or histories of design from 
the artistic point of view and from the 
production and sales point of view. 
On the advisory committee of the 
institute, in addition to Mr. Kahn, are 
Samuel Reyburn, Jesse Isidor Strauss, 


design history 


case 


Dr. John H. Finley, Arthur W. Page, 
Walker D. Hines, Conde Nast, Elon 
Huntington Hooker and Arthur Curtis 


James. Among the sponsoring organ 
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izations are the 
merce of New York 
Paterson and Jersey 


Chambers of Com 
srooklyn, Newark 
City 

Although the 
ed with a 
Corporation, M) 


institute is being start 
subsidy from the Carnegie 
Bement pointed out. 


it is hoped that eventually it will be 
self-supporting Industrial organiza 
tions are being asked to underwrite 
the series of lecture conferences at 
3100 a year, which will entitle the con. 
tributing organization to send fou 
staff members to the courses 


} 


purposes of the in 
said 


In explaining the 
stitute, Mr. Bement 
“Within the last few 
greatly increased 
high-type designers, 
ed into the field 


vears there has 


demand fo; 
which has attract 


been a 


men and 


woman who 
earn from $10,000 to $25,000 a year 
However, industry's use of the super 


designer has reacted unfavorably upon 
the rank and file of designers—the men 
who carry the burden of routine de 
sign in manufacturing companies 


long hours, 
methods of 
period designs, 
changes imposed by con 
design, these men find 
themselves in increasingly difficult po 
sitions. They are disturbed and _ be. 
wildered by the high prices paid to 
men non-technically their inferiors 
“This type of man would not con 
sider going to school again. In fact, 
he is too skilled a technician to make 
such a course advisable. It is his out- 
look that needs to be changed. The 
institute’s monthly lecture-conferences 
are planned expressly to help. this 
type of man. He will see examples of 
the moving design of his day. He wil] 
hear thirty-minute lectures by fore 
most authorities, and he will join in 
round-table discussions with experts 
That is why manufacturers are being 


“Shut in for 
to existing 
adapting 
grasp the 
temporary 


restric ted 
copying and 
unable to 


asked to underwrite this particular 
course.” 
F. J. Lisman of the New York State 


Chamber of Commerce education com 
mittee, who presided at the luncheon 
pointed out that although the institute 


was beginning in a small way, it was 
hoped that within a generation it 
would develop into a “university of 
art.”” The program of the institute will 
begin on February 23 with a round- 
table conference on contemporary 


European design at the 
This will be followed on March 2 by 
a conference on American design 
Weekly conferences will be held there 
after 
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RIEFSTAHL TALKS 
ON PERSIAN SHOW 


M. Riefstahl, Fellow of 


Rudolt 


earch Institute of the College 
\ssociation, on February 13 deliv 
i a lecture on the great Persian 
ex tion at the Royal Acedamy in 
on at Yale University. The same 
was given early in February 
der the auspices of the College Art 
As ation of America at the Boston 
Mi im and at the Museum of Mod 
\rt 
1) Riefstahl has just returned 
from London, where he took part in 
the congress of Persian art held in 
connection With the exhibition In 
is lecture he gave a vivid picture of 
the importance of the London exhibi 
tion, which, as the British authorities 
frequently stated, would never have 
taken place without the untiring zeal 
and enthusiasm of an American, Mr 
Arthur Upham Pope, who for several 
vears devoted his energies to enlist 
the co-operation of the Persian and 
British governments besides obtain 


ing loans from the leading public and 
private collections of Europe, the East 


and the United States 

The Persian exhibition, said Dr 
Riefstahl, upholds the magnificent 
tradition established by its two pred- 
ecessors. It comprises about three 
thousand objects and thus gives a 
more complete survey of Persian art 
than the Munich exhibition could do 


Many things which then appeared sig- 


nificant have since been reocgnized to 


be of secondary importance. Excava 
tion—alas, clandestine!—nhas been car- 
ried on in Persia and in many fields, 
particularly in those of ceramics, 
metal work and textiles; new types 
have been discovered which are of 
great artistic and historic merit The 
earliest Islamic potteries of the “Gue 
bri,’ Samarra, and Rusafa types were 
then almost entirely unknown. Ot 
the Persian Minai or Rhages_ poly- 
chrome wares, much more important 


specimens are known today, and these 
are almost exclusively owned 
American collectors 


by 


“ADA 


M AND EVE” 





in Leipzig 
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Early state of this master work, included in C.G. Boerner’s A pril 27 dispersal 
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knowledge 
gold and silver inlaid bronze as distin- 


guished 
groups. 


sii 
since the discovery of new specimens. 
Gold and silver work of the post-Sas- 


in gia 


field of metal 
we now have 
of the Per 


from the Svyrii 
Our idea of 
ss has become 





work, he con-|sanian and Samarid periods has since 

a much better| been discovered. Our knowledge ot 
‘sian types ofj|Islamic textiles of the XIth_ to 
XIIIth century was an almost unwrit 

in and Mossul|ten page in 1910. We have today the 
enameled Per-|important series of textiles mainly 
much clearer discovered in Bibi-Chahre-Benov, near 

Rhages. All these new types are 
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ANAS 


shown in the most representative way 


possible at 
Nothing une 
ot 

nteresting 
Persian 


the London 

ssential i 
metal wor 
through 


exhibition 
s exhibited The 
k is particularly 
the loans of the 
through a 


series 


government and 


representative numbe! ot master 
pieces belonging to the Harari collec 
tion of London 

In the field of Rhanys the impossi 
ble seems to have been realized by 
the London exhibition, Dr. Riefstahl 
stated The Persian government has 
lent a series of carpets from the Holy 
Shrines of Kum and Meshed which 
hardly ever before have been seen by 
the eye of an unbelieve1 Particularly 
the famous circular silk carpet from 
the Shrine of Kum attracts widest at 


tention. A great number of star pieces 


unknown in 1910 are gathered in this 
show The dated animal carpet of 
Monza, now in the Poldi-Pezzoli Mu 
seum in Milan, lent by the Italian gov 
ernment; the “Anhalt” carpet, the 
great early Herat carpet, formerly in 
the Imperial Austrian collection, now 
owned in America; the second Arde 
bil carpet, dated 1539, are a few out 
standing pieces 


In the field ot 
iatures the 
the loans 
Oxford, which 
of XIIIth century manuscripts of 
the Abbassid School. Other important 
examples are shown from the Chester 
Peatty collection, while Top Kapu Se 


manuscripts and min 
great 
the 


surprises have been 
Bodleian 
the 


of Library in 


owns very fine 


se- 


ries 


rai, in Constantinople, has sent the 
earliest dated illuminated Shanameh 
known. The Persian government has 
sent a few remarkable specimens of 
XVth century Timurid manuscripts, 
among which a Shanameh and a Rid- 


pai are prominent. 
The United States 
well represented in 


is 


the 


exceedingly 
exhibition, 


with all important museums and col- 
lections of private owners and dealers 
contributing. At the same time the 
exhibition shows the difference in the 
method of collecting in Europe and 
America. The American collector 
strives for the perfect specimen in 
the field of rugs, pottery or single 
miniatures, in rivalry with his com- 
peting collector. As a result in cer- 
tain fields the loans from the United 
States are predominant In other 
fields, however, American contribu- 


tions are almost entirely deficient. 
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Is- 
lamic metal work seems to be unknown. 
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The 
not 


American « 
to 


lector seems 
the 
rn calligraphy. The 
ymplete manuscript 
binding, calligraphy, illumi- 
and miniatures to be 
appreciated in the United States only 


yet 
de 


as 
have discovered 
near Easte 


ot the ‘ 


subtle 
Zhe of 
charm 
with its 


nations seems 


in rare cases Few American collec 
tors will dare put a fragment even if 
it be of remarkable quality into the 
center of their vitrines 

Perhaps one of the outcomes of this 
exhibition will be, said Dr. Riefstahl 
in conclusion, that the American col 


lector will diversify his endeavors and 


will be guided not only by the search 
for the unchallenged masterpiece, but 
will indulge also in the object that 
stimulates fantasy and imagination. A 
small well illustrated souvenir book 
has been issued by the exhibition. A 
fine and representative series of pho 
tographs has been taken, which goes 
ultimately to a more important publi 
cation. The exhibition will be open 
to the end of February, when the glo- 
ry of Persia will have to give way to 
the annual exhibition of the Royal 


Academy. 


ARTIST PUBLISHES 
HER FIRST NOVEL 


Millie Bruhl Fredrick the _ well- 
known sculptress, has written her 
first novel, On Contract, which is be 
ing published by the Stratford Com 
pany of Boston, and will be out on 
February 16. 

Mrs. Fredrick gained favorable crit- 
icism as an artist in 1923, when she 


held her first exhibition at the Fearon 


Galleries in February. Her reputation 
established when in Janu- 
ary, 1927, a second exhibition of Mrs. 
Fredrick’s work was presented at the 
Milch Galleries. 

Mrs. Fredrick first studied 
the tutelage of Mr. Pilade 
and later with Wilhelm Funk, the em- 
inent portrait painter. She took up 
sculpture under the direction of Ro- 
land H. Perry and A. A. Weinman. 

Mrs. Millie Bruhl Fredrick was 
born and educated in New York City 
and the wife of Mr. Leopold Fred- 
rick, well known authority on inter- 
national finance. 
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RECENT PAINTINGS BY 


SIMKHOVITCH 
GALLERIES of MARIE STERNER 


9 EAST FIFTY-SEVENTH STREET, NEW YORK CITY 
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NEW YORK 
AUCTION CALENDAR 


POOOOPOOCCOP POCO CO COLO CDOCCOOD 


Imerican Art Association- \Vanderson 
Galleries, Ine. 


30 Rast 57th Street 


February 14, aft.—Salkk f I 
furniture ind wort 
lection of M Andre ! 
aris 

February 19, eve.—Sale of ‘ i spor 
ng print vVacnhting ! . 
estate ind source (BR ‘ Pe 
et al) 

February 21, aft.—Sak f A 
niture fr the tut ‘ } 
Benkard fron he ‘ te ‘ tH 1 
poul France fro NI lisha W 
Metiuire and f1 the est f tl ut 
William KR. Powe and 

Plaza Art Galleries 
9 Rast 59th Street 

February l4i—Sale of at pure I 
silver, the balance of the r " 
the Madison Avenue heavy f re 
of lLondor consisting of piece of the 
Georgian period old Sheffield = p 


and reproductions 


February 19, 20, 21, at 2:15—Sa 
French, Italian and Spar } ntique 
furniture, tapestries and ol 


the collection of Fontaine It 


Silo Gatleries 
40 East 45th Street 


February 20, eve., February 21, aft.—sSa 
of fine oil paintings and water colo 
from various source Exhibit 
gins February 16 


Walpole Galleries 
St West 4sth Street 
(Room 301) 


February 20 at S p.m.—Sale of Japane 
color prints, paintings, drawings and ; 
few books, by order of a trust company 


to close an estate Exhibition begin 
4:30, the date of sale 





GILT BRONZE CLOCK WITH STATUE OF WASHINGTON 
FRENCH, CIRCA 1803 


In the collection of early American furniture and decorations to be sold at 
the American- Anderson Galleries on the afternoon of February 21 


GERMANS EXCAVATE 
NEOLITHIC FINDS 


COLOGNE.—The first Neolithic vil 
lage unearthed near the suburb of 
Lindenthal has come to light with the 





COP PPL ILI LIP LIS 


AUCTION PRICES OF THE WEEK 











excavations conducted by Dr. Fremers 
dorf, head of the Roman department of 








the Wallraf-Richartz Museum Thus PIPL LLLIL IIIS PIOLILOLOLOL SD 

far, a space of some 4,500 square yards HAWK-KNIGHT OLL PAINTINGS of the paintings which were sold for $1,001 
as > ai are is yy or ovel 

has been laid bare, but this is only a Saeed bt hanctlabeeAMGnIOOD |" 95 rate deste iy pdctam dohwaver 
beginning. The village is a settlement | (sy}ieries. In The sale of XVI-XIXth German, 1828-1899, 38% by 36 inches 
of wooden houses dating from 3000 to)! century oil paintings and a small group ot J. Laurie Wallace $2,200 
. : es oO collections o an L154 “L’ Addolorata by Andre Solario, 
2000 B. C., and the many finds give an | P'imitives from the Hections of Williar alla « 2400-4520 04 be 14 inches 
ae ‘ 5 age S. Hawk, of Kingston, N. Y., Edward William Frenel , $1 186 
insight into the manner of life and... ‘ in ench $1,15 
Collings Knight, Jr., of Newport, R. 1 155—"Portrait of i Noblewoman,” by 
state of civilization in that remote age and the Marchesa Piero Ricci closed Feb Hans Holbein (School of) German, 
They include stone hand mills, a flint! pyary fifth with the grand total of $69,830 XVith century, 224 by 16 inches; W. 
arrowhead, flint knives and earthen-| The collections numbered paintings by Sir W. Seaman, Agent $1,125 
ware vessels shaped by hand, showing| Anthony Van Dyck, Sir Peter Lely | !?!-—"The ing ser ig dh age Moe 
’ . 4 : erine, rs ete! nau tubens, Flemish, 
that the potter 5 wheel had not yet| Rubens. Murillo, Frans Hals, Vinekeboos ee SY cree See cae, ee 
been invented.—F. T. D. Canaletto and others. Following is a list French g? 104 
























YY 


METROPOLITAN Galleries 


578 Madison Avenue, New York 


BABCOCK 


GALLERIES 
| 5 East 57th Street N. Y. 


Paintings—Water Colours 
Etchings 











PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 



















ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


AMERICA’S FIRST TRULY 
CONTINENTAL HOTEL 


\) Famous for its service, cuisine and 
unexcelled location 
Rates... for either transient or 

permanent residence... are sur- 
prisingly moderate. 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 








‘30 CENTRAL PARK SOUTH 
Direction” S. GaeGORY TAYLOR 
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following 
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trait f Burg i by Sir NVILIth century Sam Schepp 
nthony Van lovck. Flemisl 1599-1641, 61 Pair decorative flowel painting 
by he H. GS ling Italian School, about 1820 Mare. 2, 2 
$1,650 Ord 
Mrs. Fuller,” by John Hoppner, R.| ®8—Set of three decorative still 
Britis} 1758-1810, 50 by 40 inches: paintings, Italian School, early XVIIIt} 
William French $2,100 century; Karl Freund ; 
io The Forest of Fontainebleau by | 116—Sheraton inlaid and decorated 
Narcisse Virgil Diaz «cd La Pena hogany card table, English, about 17 
nel 1NO7-18 17 ‘ ches Mrs. ©. A. Griscon 
EK. Russell, J: Agent $3 40 1654—Carved walnut librar table, Siens 
‘avaliers Show b Mat e 3 Renaissance; W. T. Burns 
1 Bonheur French S291 844 ; 17% Appliqué crimson velvet ind = fi 
4 ncehes MeClure Hally 27 iy hi silk embroidery hanging Florent 
Forest Scene With Kigure b, XVIIth century L. J. Marion Agent 
lihals Munkaesy Hlungariat Is44 
400, 45%, by » inches Hienry Sechul 1S0 Applique gold-embroidered wine 
$1.60 velvet armorial hanging of the Mas. 
simo Italian, NVIIth century L M 
MARCHESA PIERO RICCL SALI a i. 
’ 282 Painted four-fold screen Italian 


early XIXth century Dr. W. M. Schol 


ly i the sale of the fine : 
iture fur hings, objects of art and | 284—Inlaid walnut secretary -bookecase 
paintings belonging to the Marchesa Pier: Italian NViith century KE. W. H 
London, the total for the two session $4 
February 6 and 7 “ $10 057.50 The 286—-Pair parcel-gilded wrought iron gay 
prices with the respective bid den gates, Florentine, early XVIIIt} 
th hig) I hed century; L. M. Hendler $37 
! turquolse bl quadrangular ’ Aubusson salon carpet XIXth cer 
mounted in bronze doré, earls tury Darsa Co SH 
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PAINTINGS by OLD MASTERS 
and 
MODERN FRENCH and AMERICAN MASTERS 


REINHARDT GALLERIES 


730 FIFTH AVENUE 






NEW YORK 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Vendome PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 
BERLIN 


5, Bellevuestrasse 





ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street New 
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rhe enthusiasm already displayed by 
neral public over the Persian Ex- 
, at Burlington House, indicates 


that trade depression is not 
interfering to any great extent with the 
eniovment of art Consciously or un- 
iously, it is being recognized that 
1e appreciation of art and the relaxa- 
tion which it affords in difficult times 
lightly to be 


are not disregarded 


When, in the middle of 


National Arts-Collection 


January, the 
held 
Burlington 
ideal setting of Persian 


Fund 


its thronged soirée at 


House in the 


langings and ceramics, embroideries 


and bronzes, the serenity and relaxa- 


tion produced by this atmosphere in- 


that 


dicated prevailing financial con- 
ditions are not likely to have much 
effect upon art. We need only a few 


collectors and connoisseurs of wealth 


and standing to act as leaders in a 
more courageous handling of the situ- 
ation. And in this, the leaders of the 
two hemispheres must collaborate. 
Let but a handful from the Old World 
and the New join hands in creating 
confidence by means of a few fresh 
acquisitions, and we shall have done 
much towards regaining something of 
the old footing. And what applies to 
art, applies equally to other branches 
of activity 
* * 

The appointment of Mr. 
Courtauld as successor to Sir Robert 
Witt on the board of trustees to the 
National Gallery brings into the body 
a collector of fine judgment, catholicity 
of outlook and open-mindedness. No 
one has given greater encouragement 
to the modernist movement in English 
painting, nor bought with a_ bolder 
disregard of academic taste. That his 
patronage has been bestowed in de- 
served quarters has been established 
by the subsequent rise to fame and for- 
tune of many an artist whom he ap- 
preciated while still obscure. His gen- 
erous donations to various enterprises 
for the furtherance of art studies in 
this country, testify still further to the 
seriousness of his art interests. It is 
an appointment which should bear 
fruitful consequences in the purchases, 
and the general administration, of the 
future 


Samuel 


* 6 
The will of the late Mr. A. J. Sully 
of Grosvenor Street, has lately been 


proved at the large sum of £223,433. 
Although if was well known that this 
eminent picture dealer had amassed a 
considerable fortune it was not ex- 
pected in most quarters that it would 
have reached so high a figure. His ac- 
tivities ranged over practically half a 
century, during which he witnessed 
some amazing rises in picture values. 
He was not a man who at any time 
sought publicity, so that a great num- 
ber of his most important “deals” were 
hever noised in the press. Neverthe- 
less, he held the position of one of the 
most important dealers in town. 
~ * * 

A legal action which should prove of 
some moment is to occupy the Courts 
at an early date. It concerns the ques- 
tion of what actually constitutes a 
“proof,” it having been found that ma- 
chine-made prints, on which artists 
have signed their names, have been 
sold as “artist’s proofs,” at some three 
times their ordinary price. The test 
case should establish where the artist 
really stands in regard to such a 
method. Some leading artists are to 
be called as witnesses to propound 


their points of view in the case. 
a * * 
At a time when so many artists are 


proud to have qualified as direct de- 
scendants of Cézanne, it is quite re- 
treshing to come across a painter who 
stands in direct opposition to this dom- 
Inant influence. At the Tate Gallery 
is at present a show of work by 
in Argentine, Bernaldo da Quiros, who 
takes as his models the Gauchos of 
Kntre Rios. This picturesque people, 
with their colorful dress have immense 
enaracter, their half Indian, half Span 
sh ancestry creating an eminently in- 
teresting type, to which this painter 
does full justice. The solitariness that 
is essential to the Gaucho, is admirably 
‘xpressed in these canvases, which 


lave an historic as well as an aesthetic 
1iue, 


there 


The present exhibition, incidentally,|is a show of unusually fine quality. 


by Louise Gordon-Stables 


+}decoration of 






LETTER 





represents a gesture of reciprocity for 
Buenos Aires which has been most gen- 
erous in the inclusion of British arts 
and crafts in her forthcoming spring 
exhibition. Eventually the pictures are 
destined for the United States, from 
whence they will journey via the Lux- 
embourg Museum in Paris. Meanwhile, 
they reveal to us the forcefulness of 
present day Argentine art and are de- 
veloping a knowledge which one or 
two previous shows by artists of this 
nation have fostered. 


* * * 


On visiting the exhibition of the 
Seven and Five Society at the Leices- 
ter Galleries, it is well to armor 
oneself beforehand against inhibitions 
and prejudices. Otherwise, irritation 
is apt to result. Fortunately, various 
one-man shows at other galleries had 
already prepared us for what was in 
store. We were, for example, con- 
fronted last year with Ben Nicholson’s 
abstractions. Therefore we came to 
his newest excursions (which are dis- 
tinctly more material) prepared for the 
difficult, if not for the worst, and ap- 
preciate his saner mood accordingly. 
Cedric Morris we also know from pre- 
vious shows and find his present flower 
study a very forceful piece of work. 
The Skeaping carving and the Staite 
Murray stoneware that created such 
a good impression when given special 
exhibition in 1930, show that they are 
capable of holding their own in a 
mixed display. Here and there, how- 
ever, certain excesses and eccentrici- 
ties creep into the show that fail to 
provide justification. These make one 
wish that the exhibition could be lim- 
ited to five and three, rather than seven 
and five. The task of reconciling the 
irreconcilable in art and nature may be 
an exciting game for the painter who 
is taking part in it, but it is apt to 
arouse fear in the mere spectator. 

+ oa * 

It is excellent news that the Prince 
of Wales’ personal fund for the British 
Legion has benefited to the extent of 
over £2,000 through the sales of pic- 
tures forming the exhibition organized 
on board R.M.S. Aquitania by Sir 
Joseph Duveen on the journey to New 
York and back, late in 1930. The pic- 
tures, fifty of which were sold on the 
voyage out despite rough weather, 
have taken up their abode in such dis- 
tant spots as Tennessee, Michigan, 
Montreal and California. 

* * * 


At the Andrade Galleries there is at 


present a fine collection of old Eng- 
lish pottery, including some early 
slipware, salt glaze and Astbury and 


Whieldon figures. Many 
are of the greatest 
other examples 
in public 


of the pieces 
rarity, the only 
known being already 
museums. For example, 
there is a very unusual Astbury 
group, consisting of three _ figures, 
those of a lady with a man on either 
side, seated upon a bench. The men 
wear respectively a hat and a cap. 
The only other known group of three 
by Astbury is in the British museum, 
and in this the men are without hats. 
Other Astbury groups consist of only 
two figures. 

Important also is the large dish by 
Thomas Toft, the father of English 
potters. This is a perfect example of 
his work as regards color and quality 
of glaze; it is also perfect as to state 
and is interesting in its political sig- 
nificance (having a border of fourteen 
replicas of the features of Charles II, 


and in the Adam and Eve group 
Adam has also his face). The only 
other dated Toft dish recorded is in 
the Chester museum and badly 
broken. The salt-glaze teapots show 
clearly the influence of Chinese art 
in the flower medallions on a light 


ground, disposed upon the deep green 
of the body. One teapot with a raised 
leaves and a_ yellow 
rustic handle and spout is an unusual- 


ly fine specimen. The collection of 
Ralph Wood figures contains some 
beautifully modelled specimens, no- 
tably one of St. George and _ the 
Dragon, decorated in rich and trans- 
lucent tints and with its mould num- 


ber clearly stamped upon its un- 


glazed base. The toby jugs include 
some very early and very rare ex- 
amples, one representing Admiral 


Vernon 
of John 
color it 


being undoubtedly the work 
Astbury. In modeling and 
bears a resemblance to 
the Astbury Altogether this 


close 
figures. 
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ENTER YOUR SUBSCRIPTION NOW 
FOR THIS IMPORTANT ART BOOK 


REMBRANDT PAINTINGS | 
IN AMERICA 


BY 
Dr. WILLIAM R. VALENTINER 


OVER 170 FULL PAGE REPRODUCTIONS 
OF ALL THE PAINTINGS BY 


(Ren tw 


IN PRIVATE COLLECTIONS AND MUSEUMS IN THIS COUNTRY 





MORE THAN 500 PAGES 
(124%4” x 16”) 


Bound in Genuine Three-Quarter Morocco Leather 


Every Collector, Connoisseur, Art Museum, Library, Art Dealer and Art 

Patron throughout the world will find this an invaluable addition to their 

libraries, affording numerous surprises, excluding previous attributions 
and including some new discoveries. 


Edition Limited......... Priced at Forty Dollars 


vvv 


SPECIAL LIMITED AUTOGRAPHED EDITION OF 100 COPIES 





There will be reserved, for those who desire it, an especially 

luxurious copy, bound in full Turkish Morocco leather, richly 

handtooled in gold and bearing a fac-simile signature of the 

artist. Each of these 100 copies will be numbered and contain 
Dr. Valentiner's autograph 


| De Luxe Edition of 100 


.... Priced at Seventy-five Dollars 


Many subscriptions for both edi- 
tions have been received and 
reservations should be made im- 
mediately before the editions 


are exhausted. 


> 
> 


S. W. FRANKEL, Publisher, 20 East 57th Street, New York 
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FRENCH ART AT 
NEWARK MUSEUM 


The Newark Museum ha ypened it 
its first floor irt, to remain on view 
indefinitely in exhibition of Fre 
art and applied design of the ne 
day and of historic times In ace 
ance with the museums poli 
viding designers and students of ap 


plied arts with objects for study, im 
portant examples of varied type of 
pottery textiles, furniture and cos 
tumes and their accessories have been 
assembled and shown with French 
paintings and modern sculpture 

A number of objects in the exhibit 
representing gifts to the museum o1 
acquisitions by purchase, are being 
shown for the first time. Among these is 
a landscape by a contemporary French 
man, Louis Fevre, a gift from Miss 
Etta Coen of Baltimore, while the 
painting, “Old Apple Trees,” by Gus 
tave Loiseau has been given by the 
Durand-Ruel Galleries of New York 
City. A large walnut Provencal cup 
board of the XVIIIth century and an 
important collection of Nevers faience 
are items recently obtained by pu 
chase 

No strictly chronological grouping 
has been followed, the material having 
been arranged by type of design and 
effectiveness of display Objects oft 
peasant origin are exhibited in a group 
that includes in addition to the 
Provencal cupboard, a hand-carved 
chest from Brittany, a striking blue 
and white coverlet and holiday cos 
tumes of the Brittany peasants. His 
toric textiles and pottery of the time 
of Louis XIV, Louis XV and Louis 
XVI are grouped in sequence. Impor 
tant among these pieces is a gilt and 
marble clock of fine design, bearing on 
its pendulum the emblematic sun-burst 
of Louis XIV. The clock is a recent 
gift to the museum from Mr. George 
Frelinghuysen. 

It is of particular interest that the 
collection of twenty-two pieces of 
Nevers pottery was made expressly for 
the museum from the original molds 
used during the XVIIth and XVIIIth 
centuries. In the delicate blue and 
violet patterns of this pottery may be 
traced the influences and motifs of 
successive periods of French design. 

Among the examples of modern 
French craftsmanship are seen glass 
and pottery from the workshop of 
René Lalique, one of the most noted 
modern designers, 

As for textiles, they range in great 
variety, from some of the best exam 
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ples of modern looms to tapestries and 
coverings from historic chateaux and 
palaces. 

In the collection of modern French 
sculpture and wood carvings, the 
“Artemis” of Raymond Rivoire, the 
fountain piece, “Pan at the Spring,” 


Ary Bitter and the carved bulldog 


* L. Nicot are of particular interest 


Other important objects include the 
landscape ‘“Matinée D’Automne,” by | 
. J. Harpignies, the gift of Louis Bam: | 
berger; a jeweled comb and Limoges 
pottery, lent by Paul and Herman | 
Jaehne, and a collection of medals and 
coins commemorating events and per 
sonalities of French history 
museum's collection 


from the 
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passion is clothed in soft brightness devoted to an exhibition of ecclesias nc ! == i 
and simple splendors, without entirely | tic¢al art, organized by Cardinal Se ? * 4 
obliterating its latent and concentrated | gura on the occasion of the LXXVth ° ve orks of 
energy anniversary of the proclamation ot of Sheffield, England 
the Immaculate Conception. The chief | A 
The catalog of national monuments | jnterest of this exhibition lies in the | 44 WEST 48th STREET, NEW YORK YT 
is constantly growing and the latest | fact that the majority of the objects | 
addition is probably the most impor- | shown are inaccessible to the public, | Representing N. BLOOM & SON, LONDON | aps 
tant made within recent years: the | and available to the ordinary student j Bankers Trust Building 
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Romanesque chapel (one time Cathe- | for the first time, being contributed >= 508 MADISON AVENUE 1 
I . 
dral) of San Felix, in Jativa, province |hy the Toledo convents, and by the I Morthesat daener: of Sith 0. Sew Cock 
of Valencia. It is an architectural docu- | parish chuches of fourteen or fifteen ! Opposite American Mission, Cairo 
ment of the greatest value, as it is |small and isolated villages in the 2 Place Vendome, Paris 
undoubtedly the earliest temple ever | diocese. The well-known treasures of alate sits ee 
erected on Valencian soil, in Roman 
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times. Its modern history, begins in 
the XIIIth century. It was between 
1239 and 1249 when James the Con- 
queror after laying siege to Jativa, 
then in the hands of the Moors, finally 
Wrested the city after a stubborn re- 
sistance, trom the host of Yussut, 
Moorish King of Valencia. James the 
Conqueror ordered the rebuilding of 
the old church which in the VIIth cen- 
tury had been the Visigothic Cathedral 
of the See of Jativa, and which had 
been originally a pagan temple erected 
by the Romans in the Ist century 
A. D. The chapel of San Felix pre- 
serves distinct survivals of the pagan 
temple, especially the “atrium,” which 
is still in its original condition. The 
remainder belongs to various periods, 
the largest part dating from the XIIIth 
century, during which the final re- 
construction took place. To that period 
belong the sculptured portal, the bap- 
tismal font, the windows and other 
architectural fixtures, all in the purest 
Romanesque style The ceiling, of 
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on SIT th » family, is the inlaid and carver : ‘a Ye sag os , . ~ m4 . = , nai re of 
Hunt, an American, early XIXth cen- | '! OMé : Yacht Club flag. “Hove to for a Pilot PLAZA GALLERIES modern and conservative painters of Boeht 
’ , . ras : , : sai : ; ‘ as. , ad ad J LE Jr : ‘ 
tury, and in watercolor. To Governor cherry he | slant-top desk, whic wae by John E. C. Petersen, who was born high standing represented by one can et 
“Brother Jonathan” Trumbull, belonged origina) * by Dr Asabel Wright, in Denmark in 1839 and died in America 3 : - ‘ vas each 
also the rare comb-back Windsor arm- | ¥!0 Was born in 1757 and who was an |i) 1974 is signed and dated “1867.” Fontaine, Inec., Furniture and The Women's International Art Club Bona 
chair, made in Connecticut in 1770 ancestor of the present owner The collection in which the Bennett Works of Art. of London was founded in 1899 for rh 
Governor Trumbull, a staunch sup Notable also is a shallow Chippen-| group appears includes color prints, the annual exhibition in London of 
porter of the Colonial cause during the dale arved mahogany bookcase, made | sporting and historical prints, to be The Fontaine Galleries. Ine.. of | Works by women artists of any na pier 
Revolution, by his own exertions | In England about 1760. It came from dispersed by order of the various own New York and Paris. are offering a) tionality This vear they are holding : 
raised forces for Washington s army ee collection of Lewis Evans, Esq. ers and estates, among whom are the noteworthy collection of antique fur- the fourth in a series of six annual ex 
and was actively engaged in other Fellow of the Royal Society of An-/jate Frank B. Barrett, and the late piture, tapestries, and important | hibitions at the Galleries of the Royal — | —— 
patriotic activities, and earned from tiquaries and was previously soldat the | Emma Alyce Hartley. <A fine signed | works of art to be sold at public auc-| Society of British Artists. The club ent 
our k irst President the affec tionate Anderson Galleries in 1928. proof of S. Arlent Edwards's “Ma tion. This sale will be held at the) consists at present of 157 members 
designation, “Brother Jonathan rhis The catalog is arranged in the fol- donna after Botticelli” appears in a Brook 
chair is accompanied by an affidavit lowing order Staffordshire lustre | group of colored mezzotints. This ex Ss i Tio Sb nim nib a RR ACE E  RO psi 
stating its descent. There is another ware; Oriental Lowestoft and early | tremely rare item, after the famous \ 
comb-back Windsor arm rocker of the) American glass: Staffordshire blue painting in the National Gallery, Lon i! 
same date. china with American historical and | don, is considered the masterpiece of she 
Also of this group of heirlooms are a | other subjects; iron and tole weather-| modern work in this medium, the a 
Queen Anne mahogany claw-and-ball | yanes, pewter and other decorative | edition having been limited to 175 | It 
drop-leaf table, 1740-50; a Hepplewhite | metal objects; and finally early Ameri- | copies and the plate destroyed. 
carved mahogany side chair, about | can furniture and decorations, in which A pair of colored aquatints, “Captain ESTABLISHED 1874 Brow! 
1780; a pair of Queen Anne maple appear the important heirlooms Hoste’s Action with the French and sith 
side chairs with Spanish feet, about o 
1720; a Queen Anne walnut fiddle Hai 
back side chair, about 1725; and a OLD and MODERN PAINTINGS 
hickory and maple Pilgrim slat-back Bram 
arm rocker, about 1700, all made in and DRAWINGS Se 
Connecticut. The last, unlike the pre- 
ceding, was formerly owned by Gen- Bureh 
eral Gold Selleck Silliman, who served ENGRA V INGS and E I CHINGS , 
as an officer in Washington's army and Burea 
was the husband of Mary Noves Silli- reas 
man. 2, 2a). unre 
Likewise of Revolutionary interest Po = Butle: 
is the Chippendale carved mahogany . Mez 
" . . . . t " 
claw-and-ball foot side chair, originally 
owned by Captain Stow, who also " . . . Carth 
served in Washington’s army. The The Inter national Magazine in X\ 
Stow house at Milford, Conn., now on , . jaad 
at ord, o French and English tur 
houses the Milford Historical Associa- 
tion. Centr 
A set of six Sheraton mahogany : n 
chairs originally owned by Thomas Moc 
Paine, the author and patriot, are ac- Pri 
ne 
a r “= = 
'HE BEST PAINTERS a 
ee ie 
bv por: 
ds ry 7o'T Cham 
TheH Hotel THE BEST WRITERS i. 
eMomeriote ings 
of New York Charl 
He 
Homelike in service, est 
eppointments andloca- . a , . ‘ aS 
: FORMES is a tribunal before which all current theories Danie 
tion... away from noise ce a e Pai 
: . ° gia OMESTEAD thi 
and congestion, yet of art will be freely discussed. 
but a few minutes from Oil Painting by H. Harpignies Delph 
Times Square...garage Fully signed and dated 1891 = 
facilities for tourists. Giese of canvas 12 0:1? eaches Bru 
Room and Bath from 
$3 single $4 double D 
45 Y ‘ TY if y ema 
a 12. OLD BOND STREET. LONDON, W.1. 
Home folks will 
like this hotel “— 
“= . y =) ar = 
e ~ 4° , r rysryn + y, ‘ + Lt ° Dowr 
R & FE T T O N id A L L American Editor: A. HY A I | MAY OR Established 1876 Cable Finart London | I 
BROADWAY at 86th STREE BY OLD AND MODERN MASTERS 
=== NEW YORK S= Enquiries Solicited. Catalogues Free. A. Ss 
148, NEW BOND STREET, LONDON, W. 1 
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I February ] 
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he ‘ signed by Bou nd dining-room ace ’ ’ , , . 
: eae ories by Myr iMhri | ntines bw | Museum of French Art, 20 East 60th St.— e 
ng American Art \ssociation- Vnderson Gal- ol Master decorat Iver nal Painting b Picasss Braque nal Choice Pieces of Ancient Negro Art 
of | leries—o0 - aith street Decorative vlass Leger, beginning Februnaryv 1s 
ds t no oilby Wi ‘ blavie on and ‘ 
"y ting of Palestine by Frieda Abi Ferargil Galleries, 68 East Sith Street— Museum of Modern Art, 730 Fifth Avenue i | » ‘ tie Paric 
ul through February | Landscapes by lLivelyvn ¢ te through Work by Toulouse-Lautres nal Odilon a9 Rue La Boe tie, I aris 
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(merican Express, 551 Fitth Avenue and 
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ac in American Place, Room 1700, 509 Madi- March 1 4 ¢ 
' son Avenue, near $3rd Street—laint J. B. Neumann, New Art Cirele, 9 Eust L ] 
mn Vv Ceorgia O'Keeffe, through Feb Fine Arts Building, 215 West Sith Street— sith St.—LPaintings hte no Kop I ] 
y 37 Mieghteentl nintal exhibitio ba thre ra until Mare) 4 : 
ade ee eee ee kA [) Lately Elisabeth Paraf l 
be \rden Gallery, 460 Park \vennue—Wood March Newark Museum, Newark, N. J.—Celebra- | [I . >>} R ai ] 
= tx 1 Gertrude Herme hrougl tion of the bi-millennial of Vergil’s birth. | Tf 23bis Rue de Berri 1 
lis Mebruat Sculpture h five conten Vifty-sixth Street Galleries, 6 East 56th French art ind ipplied design ot A C} F] : 
? February 1 t Mareh 14 Street—Permianent exhibition of frescoes Oderm and histor times [ ( NnaMps yst es) ] 
y ¢ wuil Portraits and pictures of : [ . ’ : ] 
Argent Galleries, 42 West 57th Street bull fights by Ju: lose Seg nd | Newhouse Galleries, 1} East 57th Street PARIS 
| tines bv Agne Pelt din , Tk Phichals ely 4 NVIIth enturys mortrait nd land [ ] 
odernist ntenipas previo ‘ Ie y 28 scapes. L ] 
] j 16 through M 4 L 
IN Gainsborough Galleries, 222 Central Park Arthur U. Newton, 4 bast S6th Street L, J 
t Center, 65-67 kiast S6th Street south—Old and contemporary masters Paintings by old and cle iste | > . ‘ °@ 
ee ee Sl i mpcor toe L FIRST CLASS 
lub Me dation), Keba ee til M | Gallery of Living Art. 100° Washington | New York Publie Library, 476 Fifth Ave.— [| J 
tie Decorative rts she e A Square Biast—l ent exhib Nines : bition of “I ft Bool [ OLD PAINTINGS J 
Allinnee of Apel eb ‘ me ve XNth ce irtists I it en throug krebruarys 26 I - 
and gh Febru 4 Corridor, third floor, early views of | & J 
of Vaseal M. Gatterdam Art Gallery, 145 Vinericai citie Contempora hain it i] 
rive Babeock Art Galleries, 5 Bast sith St. West Sith St.—lert of dog ly pean woodblor print Room S21, until I J 
Mai) | tines by Wualte fer. Februn ‘ Matild row) nnd Nortl Caurolit April lo New York today ond fifty vears 4 J 
our rata Bie tiwian iar Oe enes by Louls BE: Jones, February 11 age, etchings by W. Tl. Wallace, ana] FRENCH i] 
the through February 21 lithograph by Verno. llowe bailey, [i | 
: Balzac Galleries, 102) Bast o7th sStreet— Room $16, until Mareh - Ceclosed Sun > ani 1 » 
srit Painting by Jael Vou Reppert-Bis Goldschmidt Galleries, 730 Fitth Avenne- divs) Currier and Ives prints, Roon Ui Fl RNITI RE ‘J 
fall mark. until Marel e Old paintings and works ot rt 113, until Mareh 31 [ ’ 7 
- . ) ‘ = » 
lors Becker Gallery, 520° Madison Avenue—!) Grand Central Art Galleries, 6th Floor, Frank Partridge, 6 West 56th Street— U Hubert-Robert, “Le Jet d’ Rau” ( 18th Century ) J 
lave Paintings, drawings and lithographs by Grand Central Terminal—Around the Old English furniture Chinese porce U ial = i a = SA Pe a Ee EAS ee i ae J 
whe William Hl. Littlefield, through Mareh world sketches by Carol lou Burn lains and paneled rooms Sant Sad Seed Seed Saeed Samed Saeed Some Sued Some Some Seed Somme Sood Some Soman Somat Sousa Samed a Somme Simm) Se) Som a Jaana oma Sa asd Sr Soe) Sond ms 
; ee , through February S 
ga Belmont Galleries, 576 Madison Avenue— Penthouse. S. P. Re Galleries, 40 East 49th 
yoth Primitives, old masters, period portraits. | Ilackett Galleries, 9 East 37th Street— Street—New Witter eolors by Kkdwit “? RT ” 
s of Boehler & Steinmeyer, Ine., Ritz Carlton Aaa iggy ; Dy (on _, a le . nig ve ¥ ne y Par ; Re ion — of a — dm A MODERNE * A. 
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— aor its Baskerville, beginning February 16 Kebruary 21 “LA PEINTURE CONTEMPORAINE” S A 
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‘lub Bonaventure Galleries, 536 Madison Ave— | Harlow, MeDonald & Co. 667 Pitth Ve, Portrait: Painters’ Gallery, 470 Fifth Ave Correspondents of the 
i < : Old master et igs and engravings o irol ‘ ‘ tits : H 
for Rutograpes meer tits and views of his an xt rth : 5 - fast pret nh | Group of portrait BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 
torica res - , ituries, 
1 of enact through February 28. Potters’ Shop, Ine. 755 Madison \venue 33 Haldenstrasse LUCERNE 
ni Bourgeois Galleries, 123 Rust o7th Street 5 ’ se CGilazed tem cotta creches by Maxine 
a Exhibition by viu < French artists, | “Marie Harriman, 60) East Sith Street- Muxsor 
ding 41 March } Drawings by Walt hul through beb a a 
1 ex ; ; ruary 19 Frank We. M. Rehn, 683 Fifth Avenue- - et thls | 
‘r Galleries, 116 East 56th St.—l'aint Paintings and whiter colors by Harry | © Lae ’ : 
oyal "as of the XVIth, XVilth and XVIlith | Heeramaneck Galleries, 724 Fifth Ave— Hering, until Mareh 13 Trinita dei Monti, ROME 
club century English school Karly Indian art . : - 11 Rue Jules Chaplain, PARIS (V1) 
ra Reinhardt Galleries, 7 Fifth Avenue— ¥ 
Brooklyn Museum Eastern Parkway, 7#ekson Higes, TL Bast 5ith Street—Au- Modern French group ineluding eden 
Brooklyn—Permanent collections. Japa- thenticated old usters Picasso (iaugui Reno Lernit 
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ortraits Wwimitives and porting 4 Madison Avenue — Thirts American - a 
po trai -_ viitive l ! prints for 1930, through February. Silberman Gallery, ast o7th Street— 
vee Paintings, objects of art and furniture 
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Central Synagogue, Community House, 35 Kleinberger Galleries, 12) East 4th St. 


Greek, Roman, Gothic and Renaissance sculpture 
3 Old: masters. Societe Anonyme, Ine. Rand Sehool, 7 ( h K fm 
: —. here i ma agg ing ety an over ast loth aipeet—t Ma paintings lent by aS. au ann 


Occasionally a worth while picture 
Modigliani, Orloff, VPascin, Pissarro, Knoedler Galleries, 14 East 57th Street— the Metropolitan) Museum, and water 


Xhibition Sixt exhibition f Perricgine nd others t \l h } 
| : : “e ae rk sa oat . : x a [Import Antique Corporation, 485 Madison 
ss shibiti rs t a by tl , Avenne—Antique nad t bjects, in James Robinson, 731 Fifth Avenue—Exhi- 
i ti eed a eg ie 4 ding Mipertations fre the palaces bition of ol Snglis silve Sheffie 
Brooklyn Society of Miniature Painters gg ge ety ee m1 “9 nd| plate nd I 4 ish nar san oe > SD ) SD SD) SD) ED () ED (ED () ED () ED () ED) 
Tifteen inal exhibition of Brookly1 4 ee SUBSIAN Empire wn mYS .20G Ee rniture. 
_ Nigel gre : t ¥ bruar 94 ‘5 French, lnglisl ned Italian furniture j 
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. Edouard Jonas Gallery, 9 East 56th St.— ry <8 
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, le Fae ae New York Crie S40 til Marvel 
Pa ntings by Anne Goldthwaite, throug schwartz Galleries, 507 Madison Avenue— 
February 2S Keppel Galleries, 16 East 57th Street Paintings by Montague Diaiwsen iid 
Burchard Galleries, I Rast 57th Street— I BS, Ul M hl ahakoee. +i ae eo] abe : peb: 0 61 
Kk (hinese bronze oe : 2 wa 2 
Thomas herr, Franees Blde.. Fifth Ave- : 
Bureau for Mural Decorations, 509 Madi- hue at 58rd Street—Works of art. paint- | Seott & Fowles, 680 biftth \Vwe—NVITE Avenue Kleber * - 
at AuenureeRe nk Frankia trogen, HEN tabentsen ond atin vice | oN " Gear Etoile) Modern Paintings 
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ai ad ao ‘eot— wter colors , Messrs Arnold Seligmann. Rey A Co, 
‘r) Galleries, . vst Sith Street— nue at stth Street—Water olo by . k : ; j 
WTrecootints oy ate has i Mr tt Mrederic Soldwedel, scenes of the Inte1 Ene., 11 East send St.—Works of art Also Petits Tableaux of all great painters from Delacroix up to now 
| ‘ Mareh 1 ’ i e national cup races he} etivit . 
| ¢ . 2 42° 
Prima. Rubin, Stern T nd Zoracl Mtchings by Meryvon, through February eolors by Burliuk, Lissitzky Picasso, | Ancient Tapestries, Point 
! la, ‘ ’ » ote e, oOo) ine Aoracnh, 
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al il at it ‘ 
Nassau waters Jacques Seligmann Galleries, 3 kast Sist 
. : - - Street Old nwisters eulpture rel 
arlhbere A&A W . Ine. WT Kast 54th St. . ree 
. Sri Sia bs serene ded 5) French Kleemann-Thorman Galleries, Ltd... 574 modern art 
Ancient Paintings 
Stuart Davis, Herman lost IN lee ind 
hroue are . . . . “se * ‘ 
through March 1. Kraushaar Galleries, 680 Fifth Avenue— others A model of “Dymanxio N. He 
Ralph M. Chait, 600 Madison Avenue- Paintings, water colors and etchings by 11.’ by Buckminster Fuller. 
tg tie * = (yifford Real, February 17 throug! 
1 ) F P ite collection o (*hinese . + ne ae > 
te ek cialis Mareh 9, Squibb Building, 745 Fitth Avenue, 26th 
: is Floor—Mural decorations bv Henry 
, , 7 - _ dd. Lewer & Son, 695 Fifth Ave.—lEneglish Billings, to Mareh 14, 10 a.m. to 6 pa 
a Sar oon egg Reo sty “paintings of the NVITIth century 
t Me t co ec ono « ‘ ‘ Pa } 


ee , Marie Sterner, 9 East S7th Street—Paint 
Ings. John Levy Galleries, 1 East 57th Street— 


Old Paintings, High Antiques 
Faubourg St. Honoré, Paris 


7 RUE ST. GEORGE 
PARIS 


ings by Simka Simkhoviteh, February 
- Mivine H tings b Joh SeOnsSol | oue arch 
Charles of London, 730 PFitth Ave. (the Tain prrene give ‘ n I I If through March 14 


: 1 cco Mie igi February 16 until March 1 ._A. offen 
eoomsenet, Bane —Paintings, 8p Valentine Gallery of Modern Art, 49 East. | The Clapp & Graham Company D Dd BVT ER-6Co 
estries and works of art Little Gallery, 29 West 56th Street—lHland aith Street—Paintings by  Picass 


wrought silver by Edward E. Oakes and Matisse, Braque, Derain and Dufy 514 Madison Ave., New York 
Daniel Gallery, 600 Madison Avenue— Margaret Rogers 


Paintings by Katherine Schmidt, Van Diemen Galleries, 21 East 57th St.— OLD and MODERN PAINTINGS 
through February 28 Macbeth Gallery, 15 East 57th Street— Old masters. and WORKS of ART 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 


| Paintings by Robert Brackmian, through J B ht 
‘ ‘ a ‘february 21 Etchings by America) "ern: tallerie { 7 a Street— tates Appraised or faintings Dougnt 
Delphic Studios, 9 East 37th Street— erect : rere? cet apage 19 orate _— ee 
ate rei s voreelai sporting 

Paintings by Orozeo and Merida and ‘ reorgian ilver, ] ‘ l i 


ott 





ints e vor 
ler Mexicans. Photographs by Anton prints, needlework 
itsel 


rr : Macy Galleries, 6th Floor, East Bldg, 34th 

sruehl and drawings by Boris Deu st. and Broadway—Water colors, oils 

| March 1 ind wood blocks by contemporary | 
irtists. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 

Demotte, Ine., 25 East Sth Street—First mour, MelIntire and others 
Wing in America of work by Bon Metropolitan Galleries, 578 Madison Ave,— 
through Mareh 7 American, English and Dutch paintings. | Weyhe Gallery, 794 Lexington Avennue— 
Drawings and = paintings DN Andree 


: , Metropolitan Museum of Art, S2nd St. and -uellan. unt reh 1 
Herbert J. Devine Galleries, 42 East 57th Firth Ave—P ints (selected maste r- poe — PAINTINGS 
sr aoe Sunglin collection of Chinese pieces), Gallery Kil. Peruvian textiles | The Weston Galleries, 122 East 57th Street 
>t 7 | it { 


in Gallery Hid through March $31 Antique and modern paintings 
Italian prints of the NVth and XVIth 


Downtown Gallery, 113 West 18th Street— centuries, Gallery K37-40. through Feb-| Wildenstein Galleries, 647 Fifth Avenne-— ETCHINGS 
| itings by Isabella Hlowland, through " Ee 


Wary Exhibition of Russian icons lent Paintings of nteriors by W B 


1s ruary 16 Paintings bey Josep by the Soviet government, through Feb- Ranken, through February 21 
et, through March 7 ruary 2 


8 Yamanaka Galleries, 680 Fifth Avenue— B R O NZES 


A. S. Drey, 680 Fifth Avenue—Paintings | Miehaelyan Galleries, 20 West 47th Street Works of art from Japan and China 


by old masters and works of art Oriental rugs, old tapestries, chenille 
atin Howard Young Galleries, 634 Fifth Ave.— ADAMS AVENUE EAST, DETROIT 
Dudensing Galleries, 5 East 57th Street— Mileh Galleries, 108 West 57th Street— Paintings, water colors and etchings by 
ntings by Mangravite and by Mock, Paintings and water colors by Martl Laura Knight (cireus subjects), unt 
uary 16 until Mareh 1 Walter and water colors by Ruth Payne March 1 
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BUFFALO 


Love! i | 
be intere t pa 
ill ny nit I 
A.J. M ! \ t 
Albi i | ) 
co nu ] \i 
make i pe i pol i 
rh ex ! ! 
by al ts al 7 tame lik 

Althoug ifficult ft 
living artist among contem] 
ries Munning u progresses far 
enough in advance ot the iveradce oth 
in his choice of subject ind his t it 
ment of them » that by merit and 
individuality e has achieved a place 


among the best painters of the day 
In 1919 Munnings became an Associate 
of the Royal Academy and on Derby 
Day, 1926, was elected a full member 
For some years he has exhibited regu 
larly at the Academy 

That the artist is a lover of horses 
and thoroughly understands their hab- 


its and anatomy Is apparent at tl 
first glance at his painting but even 
more striking than that is hi know 
edge of paint He seems to think 
paint, to feel in paint, and in so doing 
achieves an unusual quality of paint 
His colors are clean ibrant, and hi 
pictures possess an ea grace and 


light, splendid spirit 


* * * 


In addition to the Munnings exhibit 
the thirtv-seventh annual show of the 
Buftalo Artists, which 
opens aiso on February 7, has many 
works of outstanding 
and out-of-town artists as well as sey 
eral distinguished pieces of 
by a group of local women o. = 


Society ot 
merit by local 


sculpture | = WSS SSS SS Se 
rOLEDO 
> > : 

E. Barnard Lintott bas held a one 
man show of paintings at the Fine 
Arts Academy of the Albright Art 
Gallery. 


Through February 21, the Toledo 


Museum of Art has on display in three 


. galleries most of the acquisitions which 
* 4 


have come to it during the past year 


One hundred and forty examples ot 
water colors and drawing from the 
various countries of Europe and the 
United States make up the tenth in 
ternational exhibition lent by the Art 
Institute of Chicago, now being shown 
in the gallery, along with an exhibit 
of drawings and paintings by William 
H. Littlefield 


Important among these is “The Holy 
Family” by Rubens, the gift of the 
president, Arthur J. Secor, and “The 


Adoration of the Child” by Filippino 


Lippi,, presented recently by the foun 


der of the museum, Edward Drummond 
Libbey The paintings include land- 
scapes by Ruysdael, Diaz, Inness, 
Ziem and Bonnard as well as a char 

There has been an interesting ex- acteristic Henner, a Morisot, a Picasso, 
hibition at the Albright Art Gallery!) a Pascin, a portrait by La Fresnaye, 
of the work of Chana Orloff, the out- another by Chirico and street 
standing woman sculptor by Mintechine and Harold 
Browne 

Among the prints are 

Nine examples of bronze and a) ‘“Descent 
group of thirty drawings represented light,” 
Isamu Noguchi in a recent exhibition by 
at the Albright Art Gallery. and 


: * 


Scenes 
Putnam 
Rembrandt's 
from the Cross by Torch 
Durer’s “St. Eustace” and work 
Goya, Manet, van Ostade, Meryon 
Bolton Brown. 
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Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





25-27 West 56th Street, New York 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 





The Art News 


PORTRAIT OF GOVERNOR JONATHAN TRUMBULL AND HIS WIFE 


In the collection of early American furniture and decorations to be sold at the 


the afternoon of February 21 


BOSTON 


Paintings by old masters and their 


successors form an important exhibi 
Vose Galleries 


At the Casson Galleries XVIIIth cen 
tury and other portraits have gone on 


tion at thre 


view until January 31. Seth Hoffman's 


monotypes continue in the Print Room 
Wate 


colors by Louis Chervin are 


being shown at Goodspeed’s Print Gal 
lery through the month 
The Boston Society of Arts and 
Crafts recently opened in its gallery 


an exhibition of pottery which is to 


be shown at various museums through 
out the country, under the auspices ot 
the American Federation of Arts 

The Boston Art Club has opened an 
exhibition of contemporary 
painting 


American 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 


Paintings Authenticated 
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VIACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
MACBETH, Inc. 
New York 


WILLIAM 


15 East 57th St. 


Write for 
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By JOHN TRUMBULL 


1merican- i nderson Galleries on 
SY a) hla blo) 
S SETS 
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4a 4 ark 


Announcement is made by the mu 
seum of the twelfth annual exhibition 
held 
in the gallery of tine and applied arts, 
Exposition Park, Los Angeles, Cali 
fornia, from March 6 to April 30 
Media acceptable include miniature, 
oil, water color, pastel and sculpture 
Entries must be indicated by return 
of entry blanks to museum before Feb 


by painters and sculptors to be 


ruary 27. Works are received at the 


gallery until February 28; session ot 
jury taking place Monday and 


dav, Mareh 2 and 


rues 


Saturday, February 14, 1931 


ART SCHOOL 


MAKES AWARDS 


\ on hola ip ve! 

ntl i irded ) i New \ 
Scho iit ind Applied Art 

idit ) n eal tudy i 
Pari itelie) ) | ) n thre 

Plac Vo 

I Pa Ateliel hich f 
founded in 1980 by William M. Odom 
now president of the school, have a 
tudent body of 305, representing thi; 
ty-five states, four Canadian provinces 


and thirteen foreign countries 


Those to have received 
Dorothy Cov of New York City, who 
William K. Vander; 


Bern Bullard of Lake 


iward ire 


received the Mrs 
bilt scholarship 

Wales 
House and 
William Luberotf ot 
ceived the Mary 


arship in graphic advertising 
Kor the first time, the Frank Alvah 
Memorial Scholarship was 
given It went to Cecilia McCue of 
Persinger, W. Va., an advanced student 
in thre training department 
ro be eligible, a student must have 
] vear in the New 


completed ut le 
York School of Fine and Applied Art 


Florida, who received the 


Garden scholarship, and 


Hollis, who re 
Lyttleton Wvatt schol 


Parsons 


teachers 


ast one 


HOOVER SPARES 
AZTEC RUINS 


WASHINGTON Horace M. Al 
bright, director of the National Park 
Service, has outlined the archaeologi- 
cal value of the Pueblo ruins added to 
the Aztec Ruins National Monument 
in New Mexico by the recent procla 
mation of President Hoover which in- 
creased the area S.6S acres, according 
to a dispatch from the Associated 
Press to the New York Times. 

Two tracts of land comprise the ad 
dition One, of LS acres, was donated 
by the American Museum of Natural 
History The ofher tract Was pur 
chased by the government with $750 
appropriated to meet a gift of a simi- 
lar amount from W. T. Grant of New 
York City 

The large “EE” 
ture containing about 500 rooms was 
pointed out by Director Albright as 
the main feature of the monument 
Six of the excavated rooms in. the 
building have been made into a mn 
seum 


shaped Pueblo strue 








WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street 


(Fourth Floor) 


New York 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Veszzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


TAPESTRIES 


nh lt aati 





The Frances Building, 5th Ave. at 53d St. 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


IMPORTANT PAINTINGS 
ANTIQUE WORKS OF ART 


BY OLD MASTERS 


FURNITURE 
New York 
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CHARLES of LONDON 





NEW YORK 
2 WEST 56th STREET 
730 FIFTH AVENUE 


OF Onglish cS 
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CYnteriors 


LONDON 
7 WOODSTOCK STREET 
NEW BOND STREET 
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STAIR 2 ANDREW 


OF LONDON 





A very fine pair of 18th Century Adam Mirrors, height 6’ 11”, width 3’ 3”. The gilding is in excellent condition and the 


carving in fine detail. 


FINE OLD ENGLISH FURNITURE 


25 Soho Square 71 East 57th Street = | 
LONDON, W. 1 NEW YORK 
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